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The Author
Satyajit Ray is a renowned name of the film industry of today. He has earned
international fame for his contribution to the Indian Cinema as a film producer and
director. He was also a good story Writer , a book designer and an ‘ illustrater , some
of his landmark films are ‘ Pather panclhai ‘, “ Aprajito ‘, * Charulate’ and ‘ Shatranji
ke Khiladi’. While all the earlier named films were highly acclaimed by the public. He
press and film critic. Oxford university conferred upon him the honorary degree for
his exemplary contribution to the film production.

This essay has been taken from his book ‘ Our films Their films ‘ in which a
comparative study has been done between the films produced in Hollywood with
that of Indian films.

Satyajit Ray was critical about the quality of films produced in India.

Summary In English

The writer has started his essay saying that Cinema of today has developed from a
toy cinema of almost a century back. The cinema box was a mechanical operated in
which still photographs were seen through a glass which used to magnify the
picture. Today the cinema has taken the ferm of an art which combines poetry,
music, painting, drama, and a number of other art forms combined together in one.
Science has helped in making cinema popular amongst masses.

In India Cinema came in 1907 and the first feature film was produced in 1913. It
turned into a big business in 1920.

[t is Known fact that India is the second largest producer of films after Hollywood
but it is an established fact too that we do not produce quality films. The writer puts
question as why Indian films are not shown abroad ? The writer gives a reply by
saying that perhaps we are shame of our own films and we have no courage to show
that out of our country.

The writer says that there has get been no film which could be praised on all counts.
The reasons may be so many and all the persons connected with making of film will
blame each other giving some exercise. The writer feels that in India there was no
fundamental concept which could bring a good coematic production at that time.
The dramatic pattern, system was generally misunder stood. In producing a cinema



in our country during those days was a process in which movement was equated
with action and action with melodrama.

Every passing phase of American Cinema had its effect on Indian film. The success
stories of Hollywood films were adopted in Indian production with ease. If the story
was of Indian origin with Indian background, the music used to Western one. The
writer says that the average American film is a bad model. If an American film is
trying to depict life or some shades of American or Western life it can not watch or
have a ture match with the Indian way life. And again the technical excellence of
Hollywood production can not be achieved under the Indian Conditions. The Indian
Cinema needs more imagination and more integrity rather than more brightness or
technical excellence. What Indian Cinema really needs is a picture at the Indian way
of life, a style and idiom which is representative of India and Indian.

it should show that the basic aspect of Indian life in the from of dress and manners,
habit and speech, background and freeground. It should have good blending of
Indian perspective of life in their natural appearance.

In the last 4 paragraphs the great Indian Cinema nestro has suggested some
measures for making the Indian Cinema nestro has simplicity of style, content and
treatment of story. He feels that the present practice and scenerio in this field is just
the opposite. The productions are done without proper planning. The shooting are
mostly done indoors, when India is a country of colourful and attractive land scapes
which may suit the demand of the story.

The writer also acknowledges the fact that there are few new productions who have
shown change with enlightened approach. He has given the example of a film
entitled ‘ Dharati ke Lal ‘ produced by IPTA . The production has been done with
technical competence with simple theme treated in style . It show a grasp of filmi
movement with respect to tradition.

The writer feels that the raw material of cinema is life in all its shades. A country like
ours has put so much life in our music, Paintings and other form of arts. How it is
that it has failed to inspire our films ? One has to keep his eyes and ears open to get
proper result.
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