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INDIAN PAINTINGS

History and Evolution of Painting in India - An Overview

India has a long tradition of artistic excellence and painting is one of the major mediums
that has been used to express it.

There is several evidence suggesting that painting flourished in India since ancient
times.

Archaeologists have found wall paintings in parts of India, which suggest that even the
early historic man in India was engaged in activities of art and leisure

The history of painting can be traced through the ancient and medieval period where the
books were illustrated with paintings

Then came the miniature style that dominated the Mughal and Rajput courts.

With the coming of the Europeans, the art of painting and engraving took a western turn.
Modern painters experimented with styles, colours and designs.

Many Indian painters have gained worldwide recognition and are winning prizes and
accolades for their vision.

Principles of Painting

The history of paintings can be known from primitive rock paintings of Bhimbetka,
Mirzapur and Panchmarhi.

They were followed by the painted pottery of the Indus Valley Civilisation, but the real
beginning of the art of painting began from the Gupta Age.

In the 3rd century AD, Vatsyayana in his book Kamasutra enumerated about six main
principles/limbs or Shadanga of paintings. They are:

Main Meaning
Principles/Limbs
(Shadanga of

Paintings)

1. | Rupabheda Variety of form (The knowledge of appearances)

2. | Pramanam Proportion of the object or subject (Correct perception,
measure and structure)

3. | Bhava Creation of luster and gleam with the colours (Action of feelings
on forms)

4. | Lavanya Yojanam | Immersion of emotions (Infusion of grace, artistic
representation)

5. | Sadrisyam Portrayal of likeliness of the subject (Similitude)

6. | Varnika Bhanga Mixing of colours to resemble the effects of modelling (Artistic

manner of using the brush and colours)




There are numerous references to art of painting in the Brahmanical and Buddhist
literature. E.g. Lepya Chitra (the representation of the myths and lore on textiles), Dhuli
Chitra, Pata Chitra, etc.

Paintings or patas, which are important to understand the different style of paintings and
to observe all principles of paintings as facilitated by the play, Mudrarakshasa by
Vishakhadutta includes:

Style of Paintings Major Features
Cauka Pitaka Isolated framed drawings
Dighala Pitaka Long scrolls of paintings
Yama Pitaka Isolated paintings

PreHistoric Paintings

The prehistoric paintings were generally executed on rocks and these rock engravings
were called Petroglyphs.
The first set of prehistoric paintings were discovered in Bhimbetka caves in Madhya
Pradesh.
There are three major phases of prehistoric paintings:

1. Upper Paleolithic Period Paintings

2. Mesolithic Period Paintings

3. Chalcolithic Period Paintings

Prehistoric paintings have been found in many parts of the world. We do not really know
if Lower Palaeolithic people ever produced any art objects.

But by the Upper Palaeolithic times we see a proliferation of artistic activities.

Around the world the walls of many caves of this time are full of finely carved and
painted pictures of animals which the cave-dwellers hunted.

The subjects of their drawings were human figures, human activities, geometric designs
and animal symbols.

In India the earliest paintings have been reported from the Upper Palaeolithic times.
Remnants of rock paintings have been found on the walls of the caves situated in
several districts of Madhya Pradesh, Uttar Pradesh, Andhra Pradesh, Karnataka and
Bihar.

Some paintings have been reported from the Kumaon hills in Uttarakhand also.

The rock shelters on banks of the River Suyal at Lakhudiyar, bear these prehistoric
paintings.
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Upper Paleolithic Period (40,000-10,000 BC)

The walls of the rock shelter caves were made of quartzite hence using minerals for
pigments.

One of the most common minerals was ochre or geru mixed with lime and water.

To widen their palette, different minerals were used to make colours like red, white,
yellow and green

The white, dark red and green were used to depict large animals like bison, elephants,
rhino, tigers, etc.

For the human figurines, red was used for hunters and the green mostly for dancers.

Mesolithic Period (10,000-4000 BC)

This period mainly saw the use of red colour.

In comparison to the Upper Paleolithic Period, the size of the paintings became smaller
during this period.

One of the most common scenes depicted in these paintings is of group hunting and
several other paintings depict grazing activity and riding scenes.

Chalcolithic Period

This period saw an increase in the number of paintings using green and yellow colour.
Most of the paintings seen depict battle scenes.

There are many paintings of men riding horses and elephants.

Some of them even carry a bow and arrow which might indicate preparedness for
skirmishes.

Paintings and samples of writing in the Ashokan and Gupta Brahmi scripts ascertain that
these cave sites were inhabited in the late historical periods.

The other set of paintings from this period are at Narsinghgarh in Madhya Pradesh.

They have paintings to show skins of spotted deer left for drying that provides credence
to the theory that the art of tanning skins was perfected by man for providing shelter and
clothing.



Other paintings from this period also have depictions of musical instruments like the
harp.

Some of the paintings have complex geometrical shapes like the spiral, rhomboid and
circle.

Jogimara Caves in the Ramgarh hills in Surguja district of Chhattisgarh houses some of
the paintings from the later period.

Similar paintings can be found in Ghodasar and Kohabaur rock art sites in the district of
Koriya.

In Odisha, Gudahandi Rock Shelter and Yogamaatha Rock Shelter are also prominent
examples of early cave paintings.

Bhimbetka Rock Paintings

It is located South of Bhopal in Vidhyan ranges of Madhya Pradesh.

The rock shelters have more than 500 rock paintings.

It was declared a UNESCO World Heritage Site in 2003.

The oldest paintings are estimated to be 30,000 years old and have survived due to its
location deep inside the caves.

The paintings at Bhimbetka belong to Upper Paleolithic, Mesolithic, Chalcolithic, early
historic and even medieval period. However, most of the paintings belong

to the Mesolithic age.

The paintings generally portray every-day life of prehistoric men often in stick-like human
figures.

Various animals like elephants, bison, deer, peacock and snake are depicted.

The paintings also show hunting scenes and war scenes with men carrying weapons like
bows, arrows, spears, shields and swords.

Some paintings also have simple geometric designs and symbols.

The other themes of the paintings are dancing, playing music, animal fighting, honey
collection, etc.

Social life is well-depicted with the presence of children playing, women making food,
community dancing, etc.

Various colours like red ochre, purple, brown, white, yellow and green are used.

Colours were obtained from natural resources, for example, Haematite ores were used
for red colour.

Classification of Indian Paintings

Indian Paintings have been broadly classified into two.
a. Mural Paintings
b. Miniature Paintings

Mural Paintings

The work on the walls or a solid structure are referred to as Murals.



These have existed in India since ancient times and can be dated between 10th century
BC and 10th century AD.

The evidence of such paintings can be found at several locations in India.

The beauty and the exquisiteness of mural paintings can be seen in places like Ajanta,
Armamalai Cave, Ravan Chhaya Rock Shelter, Bagh Caves, Sittanavasal Caves and
Kailash Temple in Ellora.

Most of the mural paintings are either in natural caves or in rock cut chambers.

The paintings follow a theme, the most common being Hindu, Buddhist and Jain.

Mural paintings were also made to adorn any mundane premise. For e.g. Ancient theatre
room in Jogimara Caves.

Ajanta Cave Paintings

One of the oldest surviving murals of Indian sub-continent, Ajanta caves were carved
between 2nd century BC to 5th century AD out of volcanic rocks.

It consists of a set of 29 caves, carved in a horse-shoe shape.

These Buddhist caves are quite popular for their exquisite mural paintings.

Murals in Cave no. 9 and 10 belong to the Shunga period, while the rest belong to the
Gupta period.

The paintings in Cave no. 1 and 2 are the most recent of the caves in Ajanta.

The walls of the caves have both murals and fresco paintings (painted on wet plaster).
They use tempera style, i.e. use of pigments.

The paintings portray human values and social fabric along with styles, costumes and
ornaments of that period.

The emotions are expressed through hand gestures.

The unique feature of the paintings is that each female figure has a unique hairstyle.
Animals and birds are shown with emotions.

The common themes of these paintings range from Jataka stories to life of Buddha to
elaborate decorative patterns of flora and fauna.

The medium of painting was vegetable and mineral dyes.

The outline of the figures is in red ochre, with contours of brown, black or deep red.
Some important paintings at Ajanta includes

a. Scenes from the Jataka stories of the Buddha'’s former lives as a Bodhisattva, the
life of Gautam Buddha, etc.

b. Paintings of various Bodhisattvas in tribhanga pose in Cave No. 1: Vajrapani
(protector and guide, a symbol of Buddha’s power), Manjusri (manifestation of
Buddha’'s wisdom) and Padmapani (Avalokitesvara) (symbol of Buddha's
compassion).

Ellora Cave Paintings

The mural paintings at Ellora caves are found in five caves, mostly limited to Cave No.
16, i.e., Kailasha Temple.



These murals were done in two phases.

The first phase paintings were done during the carving of the caves.

While the second phase ones were done several centuries later.

The earlier paintings show Vishnu with his consort Lakshmi borne through the clouds by
Garuda, the celestial bird.

The later paintings, made in Gujarati style, depict a procession of Shaiva holy men.

The paintings are related to all three religions (Buddhism, Jainism and Hinduism).

Ellora Cave paintings are newer as compared to Ajanta Cave paintings.

Bagh Cave Paintings

Representing an extension to the Ajanta school, Bagh caves in Madhya Pradesh with
their exquisite work rank quite close to the actual Ajanta caves in terms of their design,
execution and decoration.

The main difference is that the figures are more tightly modeled, have stronger outlines,
and are more earthly and human.

Cave No. 4, known as Rang Mahal, has beautiful murals on the walls depicting Buddhist
Jataka tales, just like those in Ajanta.

Although scanty and decayed now, these paintings depict religious themes in the light of
contemporary lifestyle of people, thus are more secular in nature.

Armamalai Cave Paintings

Situated in Vellore district of Tamil Nadu.

These natural caves were converted into Jain temples in the 8th century.

Unbaked mud structures are located within the cave, which acted like the place of rest
for Jain saints.

The beautiful colourful paintings on the walls and roof depict the tales of Astathik
Palakas (deities protecting eight corners) and Jainism.

Sittanavasal Cave (Arivar Koil) Paintings

Dated from 1st century BC to 10th century AD, and located in Tamil Nadu, these famous
rock-cut cave temples are known for the paintings based on Jainism.

These murals have close resemblance to Bagh and Ajanta paintings.

The paintings are not only on the walls but also on the ceiling and pillars.

The paintings are with the theme of Jain Samavasarana (Preaching hall).

The medium used for painting was vegetable and mineral dyes, and was done by putting
colours on the surface of thin wet lime plaster.

The common colours included yellow, green, orange, blue, black and white.

The central element of the paintings in Sittanavasal is a pond with lotuses.
Samavasarana - an important scene of Jain religion.

Samavasarana is a special, beautiful audience hall where Tirthankaras delivered
sermons after they reached realisation (kevala-jnana).



Ravan Chhaya Rock Shelter

Located in the Keonjhar district of Odisha

These ancient fresco paintings on a rock shelter are in the shape of a half-opened
umbrella.

It is believed that this shelter acted like the royal hunting lodge.

The most noticeable painting is that of a royal procession that dates back to the 7th
century AD.

Lepakshi Temple Paintings

Located in the Anantapur district of Andhra Pradesh.

These mural paintings were executed on Veerabhadra temple walls at Lepakshi in 16th
century

Made during the Vijayanagara period, they follow a religious theme based on
Ramayana, Mahabharata and incarnations of Vishnu.

The paintings show a complete absence of primary colours, especially blue.

They depict a decline in painting in terms of quality.

The forms, figures and details of their costumes are outlined with black colour.

Jogimara Cave Paintings

It is an artificially carved out cave located in Surguja district of Chhattisgarh.

It is dated back around 1000-300 BC and has few paintings and inscriptions of a love
story in Brahmi script.

The cave is said to be an attachment to the amphitheatre and the paintings were made
to decorate the room.

Paintings are of dancing couples, of animals like elephants and fish.

The paintings have a distinct red outline.

Other colours like white, yellow and black were also used.

Rock-cut theatre of Sita Benga is also located nearby.

Badami Cave Temples, Karnataka

They are one of the earliest surviving Hindu paintings.
The murals belonging to 6th-7th century AD are of different subjects and resemble the
tradition of Ajanta and Bagh.

Miniature Paintings in India

The word ‘miniature’ is derived from the Latin word ‘Minium’, which means red lead
paint.

This paint was often used in the illuminated manuscripts during the Renaissance period.

It is generally confused with the word minimum, which would mean that they were small
in size.

Miniatures are small and detailed paintings.



Technique of Miniature Painting

e There are several preconditions that are necessary to be fulfilled for making a Miniature
painting.
a. The painting should not be larger than 25 square inch.
b. The subject of the painting would be painted in not more than one-sixth
of the actual size.
e |n most of the Indian miniature paintings
a. The human figurine is seen with the side profile.
b. They usually have bulging eyes, pointed nose and slim waist.
e In the Rajasthani miniatures, the skin colour of the characters is brown, while in the
Mughal paintings they are generally fairer.
The colour of divine beings like Lord Krishna is blue.
The women figurines have long hair and the colour of their eyes and hair are generally
black.
e Men wear traditional clothes and have a turban on their head.

Early Miniatures

Miniature paintings were small paintings with minute details.
Developed almost as a reaction to the enormous wall paintings.
The art of miniature painting developed between the 8th and 12th centuries.
This kind of painting can be attributed to the eastern and western regions.
There are two prominent schools

a. Pala School of Art

b. Apabhramsa School of Art

Pala School of Art

This school was flourishing during 750-1150 AD.
These paintings are generally found as a part of manuscripts and were generally
executed on palm leaf or vellum paper.

e The Buddhist monks mostly used them and as their religion practiced non-violence
against all living beings, there was a stipulation to only banana or coconut tree leaves.

e These paintings are characterised by sinuous lines and subdued tones of the
background imagery.
There are lonely single figures in the paintings and one rarely finds group paintings.
They have simple compositions and were patronised by some of those rulers who
promoted Buddhism.
The proponents of the Vajrayana School of Buddhism also used and patronised these
paintings.
The prominent painters were Dhimman and Vitapala.

Apabhramsa School of Art
e This school traces its origin to Gujarat and Mewar region in Rajasthan.



It was the predominant school of painting in Western India during 11th to 15th

century.

The most common themes of these paintings were Jain.

In the later period the Vaishnava School appropriated them.

They brought in the concept of Gita Govinda and secular love into these paintings that
were otherwise dominated by the Jain iconography.

In the early Jain phase, the paintings were made on Palm leaf but in the later period they
were made on paper.

Even though the paintings were made as illustrations for books, they did not develop a
different style but were mural paintings in a reduced dimension.

The colours used in the paintings had symbolic meaning and they usually used red,
yellow and ochre.

In the later phase, they used bright and gold colours.

The features of the human figures depicted in the paintings have fishshaped bulging
eyes, a pointed nose and a double chin

They tried to begin the trend to make angular faces in the third and fourth profile.

The figures are usually stiff and even the ornamentation is carefully done.

The female figurines have enlarged hips and breasts.

The animal and bird figurines in the paintings are represented as toys.

The most famous example is of Kalpasutra and the Kalakacharya Katha from the 15th
century.

Transition Period Miniature

The colours were applied in a flat manner and the dress and human outlines are
demarcated in black.

The view of the face forms a three quarter angle and gives a detached appearance.

The landscapes are full of trees, rocks and other designs that do not try to replicate the
natural appearance of the subject.

Miniature Art during Delhi Sultanate

These paintings tried to bring together the persian elements of their origins with the
Indian traditional elements.

They gave preference to illustrated manuscripts.

This manuscript shows the synthesis of the indigenous and Persian styles.

Apart from this, another style called Lodi Khuladar was also prevalent during this period
that was followed in many of the Sultanate dominated regions between Delhi and
Jaunpur

Later, three major styles emerged that dominated the medieval landscape - Mughal,
Rajput and Deccan.

They borrowed from the sultanate precedents but developed their own individuality.



Mughal Era Miniature Painting

e The paintings made in the Mughal period had a distinctive style as they were drawings
from Persian antecedents.

There was a change in colour palette, themes and forms.

The focus shifted from depicting the god to glorifying the ruler and showing his life.

They focused on hunting scenes, historical events and other court related paintings.

The Mughal paintings brought together Persian naturalistic style.

These paintings were considered unique because of the use of brilliant colours.

Babur

e He patronised Persian artist Bihzad who made illustrations of Mughal family tree.

Akbar

e He was very fond of paintings and he dedicated an entire department for paintings called
Tasvir Khana .

e Most illustrated work is Tutinama, which is the tale of a parrot.

e Other famous works are Hamzanama, Anvar -i- suhaili etc.

e From here Indian influence started in painting because he saw painting as a means of
study and amusement.

e Theme — Fairs and festivals, 3D printing, use of foresight techniques.

Jahangir

The Mughal paintings reached zenith .
He was a naturalist by nature and preferred natural paintings of flora and fauna i.e. birds,
animals, trees and flowers.

e He was fond of paintings and even dedicated a private workshop for him to practice
paintings.

e He made naturalistic paintings on Zebra, Turkey and Cock.

Shah Jahan

He introduced artificial elements (reduced liveliness) in his paintings.
He started using gold and silver in paintings and encouraged artists to use pencil and
charcoal .

e European influence also started in painting.

Aurangazeb

e The Mughal school of painting gradually declined during the Aurangzeb period.
e The artist migrated to other places primarily to the south which gave rise to Deccani
school of painting.
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Regional Schools of Painting

e Even though the medieval period was dominated by the Mughal style of painting, the
sub-imperial schools developed a space for them by developing their own styles.
e They remembered their Indian roots and a penchant for colourful paintings as opposed
to the more naturalistic Mughal style.
e The different schools and styles that developed in this period were:
a. Rajasthani School of Painting
b. Pahari School of Painting

Rajasthani School of Painting

e The Rajasthani School of painting is more or less synonymous to the Rajput school of
paintings as they were the dominant ruling class in this period and patronised most of
the artists

e There are several sub- genres of Rajasthani paintings which correspond to their princely
State of origin. It includes

a. Mewar School of Painting
b. Amber-Jaipur School of Painting
c. Marwar School of Painting

Mewar School of Painting

It was dominated by the extraordinary painter of the 17th century, Sahibdin.

This period of Mewar painting focuses on Sahibdin’s depiction of literary texts - the
Ragamala, the Ramayana and the Bhagavata Purana.

After Sahibdin’s death, the style of Mewari paintings changed.

Most of the paintings depicted life at court in Mewar.

The unique point of this period is the extraordinary ‘tamasha’ paintings that show court
ceremonial and city views in unprecedented detail.



Amber-Jaipur School of Painting

The Amber school is also called the ‘Dhundar’ school and their earliest evidence comes
from the wall paintings at Bairat in Rajasthan.

Some paintings can also be seen from the palace walls and mausoleum of Amer Palace
in Rajasthan.

The overall finish of the paintings is folkstyle.

This school reached its pinnacle in the period of Sawai Pratap Singh in the 18th century.
He was a deeply religious man and a passionate patron of art.

These two strains combined to ensure that his suratkhana or the department of painting
made miniatures to illustrate Bhagavata Purana, Ramayana, Ragamala and several
portraits.

Marwar School of Painting

It is one of the most extensive schools of painting as it includes Jodhpur and Bikaner,
both ruled by the Rathods and Jaisalmer that was ruled by the Bhatis.

In the paintings produced in the 15th and 16th century, the men wore colourful clothing
and so did the women.

In this period, they followed the Mughal patterns but after the 18th century, the Rajput
element became predominant. For example, there was an influx of paintings that
contained linear rhythm coupled with bright colours.

The Jodhpur atelier has many brilliant paintings but the focus has always been on the
extraordinary paintings in the time of Man Singh (1803-1843).

Afterwards he commissioned an extensive series of paintings including the Shiva
Purana, Natacharitra, Durgacharitra, Panchtantra, etc.

Kishangarh School and Bundi School are the prominent schools that come under
Marwar school.

Kishangarh School

Paintings at Kishangarh are associated with the most romantic legends — Sawant Singh
and his beloved Bani Thani, and intertwining of lives and myths, romance and bhakti.
After surveying earlier developments in Kishangarh, the focus is on the interplay
between Sawant Singh (the prince and lover), Nagari Das (the poet), and Nihal Chand
(the painter) who created some of the most legendary paintings under this school.

It is sometimes argued that the women in ‘bani thani’ are said to resemble the character
of Radha.

She has a distinctive profile and has lotus-like elongated eyes, thin lips and a pointed
chin. Her ‘odhni’ or headgear defines her side profile.

This became the unique painting associated with the Kishangarh School.

They also made many paintings on the devotional and amorous relations between
Radha and Krishna.

Bundi School of Painting (17th—19th Century AD)

The twin kingdoms of Bundi and Kota are collectively known as Hadoti.



Bundi and Kota’s kings were devotees of Krishna.

In the 18th century, they declared themselves to be mere regents, ruling on behalf of the
god who was the true king.

Their Krishna-bhakti plays a role in painting or perhaps painting plays a role in their
Krishna bhakti.

In Bundi school, paintings of local vegetation were in detail.

Human faces were round with pointed noses.

Colour of the sky is painted in different colours and mostly a red ribbon is visible in the
sky.



Rajput Style VS Mughal Style

Points of Rajput Style Mughal Style

Difference

Type e |nitially based on e |tis based on the
mural and fresco Persian miniature
forms. painting style.

e In the later period, the
miniature painting
form became
dominant.

Peculiarity e |t uses Hindu symbols e They focus either on
like the lotus, peacock the person in the
and swan very picture or on trees,
frequently. camels and falcons.

Time e The 17th-18th century e 16th-18th century.

Period was the major period.

Pahari School of Painting (17th-19th century)

This style of painting developed in the sub-himalayan states also under the umbrella of
Mughal influence.
There were many schools that were flourishing in smaller Rajput kingdoms, which came
under the blanket of ‘Pahari Paintings’.
These consisted of ateliers in the court of around 22 princely states stretching from
Jammu to Almora.
The Pahari paintings can be grouped into two major groups:

a. Basohli School

b. Kangra School
The themes of the paintings ranged from mythology to literature and brought new
techniques to the fore.
A typical Pahari painting would bring several figures into the canvas and they would all
be full of movement.
Each figure is different in composition, colour and pigmentation.
Three of the greatest painters of this school were Nainsukh, Manaku and Sansar Chand.



Basohli School (from 17th century)

Paintings of Pahari school in the 17th century were from Basohli of Jammu and Kashmir.
They were Miniature Paintings.

This was the early phase and expressive faces with a receding hairline and big eyes that
are shaped like lotus petals characterised it.

These paintings use a lot of primary colours, i.e. red, yellow and green.

They used the Mughal technique of painting on clothing but developed their own styles
and techniques.

The first patron of this school was Raja Kirpal Pal who ordered the illustration of
Bhanudatta’s Rasamanijari, Gita Govinda and the Ramayana drawings.

The most famous painter of this school was Devi Das who was famous for his depiction
of Radha Krishna and the portrait of kings in their livery and in white garments.

The use of contrasting colours is associated with this school and they are borrowed from
the Malwa paintings.

Kangra School (from mid-18th century)

After the decline of the Mughal empire, many artists trained in the Mughal style migrated
to the Kangra region of Himachal Pradesh as they got patronage from the Rajput
Kingdom.

It led to the birth of Guler-Kangra School of paintings.

It first evolved in Guler then came to Kangra.

This school reached its zenith under the patronage of Raja Sansar Chand.

His paintings were marked with a sensuality and intelligence that the other schools lack.
The popular subjects were the Gita Govinda, Bhagavata Purana, Satsai of Biharilal and
Nal Damayanti.

Love scenes of Krishna were a very prominent theme.

This emotive style was popular till the 19th century.

The Kangra school became the parent school to the other ateliers which developed in
the region of Kullu, Chamba and Mandi.

Ragamala Paintings

A series of illustrative paintings from Medieval India based on Ragamala or the ‘Garland
of Ragas’, depicting various Indian musical Ragas.

They stand as a classical example of the amalgamation of art, poetry and classical
music in medieval India.

Ragamala paintings were created in most Indian schools of painting, starting in the 16th
and 17th centuries and are today named accordingly, as Pahari Ragamala, Rajasthan or
Rajput Ragamala, Deccan Ragamala, and Mughal Ragamala.

The six principal ragas present in the Ragamala are Bhairava, Deepak, Sri, Malkaush,
Megha and Hindola.

In these paintings, each raga is personified by a colour describing the story of a hero
and heroine (nayaka and nayika) in a particular mood

It also elucidates the season and the time of day and night in which a particular raga is
to be sung.



Miniature Paintings in South India

The trend of making miniature paintings was already prevalent in South India and it
developed in the early medieval period.
These were different from the North Indian schools owing to the heavy use of gold in
South Indian paintings.
They concentrated on painting divine creatures much more than painting the rulers who
patronised them
The major schools are:

a. Tanjore Paintings (famous for gold coating)

b. Mysore Painting

Tanjore Paintings

The Thanjavur or Tanjore School is famous for the special style of decorative paintings.
These paintings are unique as they are mostly created on glass and wooden planks
(Palagai padam) instead of cloth and vellum as preferred in North India.

They are unique because of the use of brilliant colour patterns and the liberal use of gold
leaf.

It has been recognised as Geographical Indication (Gl) by the Government of India.
They used many types of gemstones and cut glasses for embellishments to create larger
than life images

Most of the paintings depict smiling Krishna in various poses and various major events in
his life.

These paintings reached their zenith under the patronage of Maharaja Serfoji Il of
Maratha dynasty who was a great patron of art.

Currently, this school is still operational but they have moved towards experimenting with
diverse subijects like birds, animals, buildings, etc.

Mysore Paintings

These paintings were patronised by the rulers of the Mysore province and continued in
the British period too.

The major theme of the Mysore paintings is the depiction of Hindu gods and goddesses.
The unique part of these paintings is that they had two or more figures in each painting
and one figure predominates all the others in size and colour.

The technique of making these paintings is very different from the North Indian styles.
They use the ‘gesso paste’, which is a mixture of white lead powder, gambose and glue.
This gives a particular base to the painting that develops sheen in the background.

They counter it with the use of muted colours that are not so bright so as to counteract
the background.

Both Tanjore and Mysore paintings have originated from the same source -
Vijayanagara paintings to begin with and their Nayaka paintings subsequently.



Modern Indian Painting
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Company Paintings (Kampani Kalam)

In the colonial period, a hybrid style of painting emerged that combined the elements of
Rajput, Mughal and other Indian styles with European elements.

These paintings evolved when the British Company officers employed painters who had
been trained in Indian styles.

Hence, they mixed their employer’s European tastes with their Indian training and were
called the ‘Company Paintings’.

They were distinguished by the use of water colour and in technique by the appearance
of linear perspective and shading.

This style of painting originated in Kolkata, Chennai, Delhi, Patna, Varanasi and
Thanjavur.

Bazaar Paintings

This school was also influenced by the European encounter in India.

They were different from the Company paintings as that school mixed European
techniques and themes with Indian ones.

The Bazaar school did not take any Indian influence but took the Roman and Greek
influence.

They made the painters copy the Greek and Roman statues.

This school was prevalent in Bengal and Bihar region.

Bengal School of Art

The Bengal school is supposed to have a reactionary approach to the existing styles of
paintings.

This school is unique as they use simple colours.

Some of the notable painters of the school includes



AbanindranathTagore

The idea of the Bengal school came up with the works of AbanindranathTagore in the
early 20th century.

He tried to incorporate Swadeshi values in India art and tried to reduce the influence of
Western materialistic style among artists.

He is known for his painting Bharat Mata and various Mughal-themed paintings.

Nandalal Bose

His works led to further development of Modern Indian Art.

He was also associated with Santiniketan.

He is known for his white-on-black Gandhi sketch of the Dandi March, which became
iconic during the 1930s.

He was also entrusted with the task of illuminating the original document of the
Constitution of India.

Rabindranath Tagore

His paintings were unique as they used dominant black lines that made the subject look
prominent.

He made small sized paintings.

Some art historians argue that his paintings can be linked to his writings.

Folk Paintings

Madhubani Paintings

Traditionally done by the women of villages around Madhubani town (Bihar).

It is also called Mithila Paintings.

The paintings have a common theme and are usually drawn from religious motifs of the
Hindus, including Krishna, Rama, Durga, Lakshmi and Shiva.

The paintings are also made depicting auspicious occasions like birth, marriage and
festivals. Flowers, trees, animals, etc. are used to fill any gaps in the painting.
Traditionally, these were painted on walls using rice paste and vegetable colours on a
base of cow dung and mud.

With time, the base changed to handmade paper, clothes and canvas.

Since there was no shading, the paintings are two-dimensional.

Some of the common features of these paintings include double line border, bold use of
colours, ornate floral patterns and exaggerated facial features.

Since the art has remained confined to a specific geographical area, it has been given
Gl (geographical indication) status.

Pattachitra Painting

A traditional painting of Odisha, the name Pattachitra comes from a Sanskrit word patta,
which means canvas/cloth and chitra means picture.



The paintings show a mix of classical and folk elements, with a bias towards the latter.
The base of the painting is treated cloth while the colours used come from natural
sources including burnt coconut shells, hingula, ramaraja and lamp black.

No pencil or charcoal is used, rather a brush is used to draw the outlines in red or yellow
after which the colours are filled.

The background is decorated with foliage and flowers and the paintings have an
intricately worked frame.

Once the final lines are drawn, the painting is given a coating of lacquer to give it a
glossy finish.

The themes of these paintings are inspired from Jagannath and Vaishnava cult,
sometimes from Shakti and Shiva cults also.

The pattachitra paintings depict images that are similar to the old murals of the State,
especially the ones in Puri and Konark.

Patachitra on palm leaves is known as tala pattachitra.

Patua Art
e The art form of Bengal, Patua art dates back around a thousand years.
e These paintings are done on pats or scrolls
e Traditionally these were painted on cloth and told religious stories
e Today they are painted with poster paints on sheets of paper sewn together, usually to

comment on political and social issues.

Paitkar Painting

Practiced by the tribal people of Jharkhand

Paitkar paintings or scroll paintings are considered one of the ancient schools of painting
in the country.

This old form of painting has cultural association with Ma Mansa, one of the most
popular goddesses in tribal household

These paintings are linked to the social and religious customs including giving alms and
holding yajnas.

The common theme of Paitkar paintings is ‘What happens to human life post death’.
Although an ancient art, it is on the verge of extinction given the rate of its decline.

Kalamkari Paintings

The name comes from kalam, i.e. a pen, which is used to paint these exquisite paintings.
The pen used is made of sharp pointed bamboo, used to regulate the flow of colours.
The base is cotton fabric while the colours used are vegetable dyes.

The main centers for this art are Srikalahasti and Machilipatnam in the State of Andhra
Pradesh.

The images are drawn free hand and the inspiration comes from Hindu mythology.
Kalamkari painting had its existence even during the Vijayanagara empire.

It has received Gl status.



Warli Painting

The name of the painting comes from the people who have been carrying the painting
tradition that goes back to 2500-3000 BC.

They are called the Warlis, indigenous people that occupy mainly the Gujarat-
Maharashtra border.

These paintings have close resemblance to the mural paintings of Bhimbetka in Madhya
Pradesh.

These ritualistic paintings have a central motif of a chaukat or chowk, which is
surrounded by scenes portraying fishing, hunting, farming, dances, animals, trees and
festivals.

Traditionally, the paintings are done on walls using basic graphic vocabulary, including a
triangle, a circle and a square.

The base is made of a mixture of mud, branches and cow dung that gives it a red ochre
colour.

For painting only white pigment is used, which is made of a mixture of gum and rice
powder.

Thangka Painting

Presently belonging to Sikkim, Himachal Pradesh, Ladakh region and Arunachal
Pradesh.

Thangka were originally used as a medium of reverence that evoked the highest ideals
of Buddhism.

Thangkas are painted on a base of cotton canvas (white background) with paints made
from natural vegetable dyes or mineral dyes.

The colours used in the paintings have their own significance. For example, red stands
for intensity of passion.

Manjusha Painting

This art form belongs to Bhagalpur region of Bihar.

It is also known as Angika art, where ‘ang’ refers to one of the Mahajan Pada.
Since snake motifs are always present, it is also called snake painting.
These paintings are generally executed on boxes of jute and paper

Phad Painting

It is predominantly found in Rajasthan and is a scroll-type art.

It is religious in nature and comprises drawings of local deities, Pabuji and Devnarayan.
The subjects have large eyes and round faces.

They are of pompous and joyful narrative and scenes of procession are common.

Cheriyal Scroll Paintings

Indigenous to Telangana.
Itis a type of Nakashi art.



The scrolls are depicted as a continuous story like comics or ballads by the Balladeer
community.

The common themes are Hindu Epics and Puranic stories.

The artists use the scroll painting to narrate stories along with music, as they move to
different places.

They are often huge in size, going upto 45 ft in height.

It has been accorded the Geographical Indication status in 2007.

Pithora Paintings

The paintings are done by some tribal communities of Gujarat and Madhya Pradesh and
are said to serve religious and spiritual purposes.

They are painted in the walls of the houses to bring peace and prosperity.

They are drawn on special family occasions as a ritual.

Depictions of animals are common, especially horses.

Saura Paintings, Odisha

They are made by the Saura Tribe of Odisha and are similar to Warli paintings.

It is essentially a wall mural painting and is ritualistic.

The Saura wall paintings are generally dedicated to Idital, the main deity of the Sauras.
The painting is done mostly in white, while the backdrop of the painting is red or yellow.
The colours are extracted from minerals and plants.

The human shapes are geometric and stick-like.



