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1. yrifasfle 31 fa  Prehistoric Rock Paintings
U=y (Introduction)

GILCCLa) %I (Bhimbtka Cave)

(Introduction, Innovation, main panting, Stvle, Technique)

QRIETOT et T (Upper Palaeolithic Period)

HegqmeToT Y (Mesolithic Period)

BTRYMOT T (Chaleolithic Period)

F—ReR @1 520 R 9 &1 530

Panting-Hunting scene and Dancing Scene.

2 ] acl o1 Delly Arts of the Indus Valley

g Twar & THT WIF-8S9I, Higulas!, R SR (TST),

TGN (BRUOM) IUS (USITE), Hleia T (FToT=el)

el 3 30

Major sites of Indus Vally, Harappa, Mohanjodaro, Lothal and Dholavia in gujrat,

Rakhigarhi in Haryana, Ropar Panjab, Kalibangan in Rajasthan.
R & HfIRTed—Stone Statues

TTe! Aol GOIRT @ HicH], Iy &3
Bust of a bearded priest, Male Torso

BT D Follg, DT DI qel, JORT AT
Bronze Casting, Dancing Girl, Bull Statue

ﬂ'miﬁ??l'f (C@TeT)—Tarracotta
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o (g8%)— Seals
TGOS (ATgaT F[CIRIed), AFEO— Beads and Ornaments.
ARl @Teie el Arts of the Mauryan Period 3

ARFRTeM @, qfar SR el aredal

Maruyan Period Pillars, Sculpture and rock-cut architecture.

WRARI 7 ¥Y ofle (W) Lion Capital, Sarnath
QeI @1 Tfgol Didargunj Yakshini

AR Pl IR ©IIT H AR Dol ugfeadr 55
Post-Mauryan Trends in Indian Art and Architecture

wEd (HeuwaeT)— Bharhut (MP)
| WU (FIWezl)— Sanchi Stoop (MP)

HRT, ARARI U9 TER 4w ik
Mathura, Sarnath and Gandhara Sculpture

e R 91§ ¥IR@— Buddist Monuments of South India
Ui AR HY— Cave Tradition in western india

ST B T 23— Ajanta Cave Panting

TART Tt HAf+e3— Fllora Cave Temple

ufors=T g /g lei—Elephanta Cave and other sites

‘-'ffﬁ AR @1 %I G¥RT— Cave Tradition in Eastern India

YA H §g, PNl Sl WRRI S @ WRHT  GEIfRer,  STRIReT
JE—TRARI, TUIoT IR 3T, BT F 1, IR [Ioa—3eTe, ol . 26,
qferher @ JEerfd, ARy AR & wuRT

Seated Buddha, Katra Mound, Mathura, Buddha Head, Taxila, Seated Buddha
Sarnath, Ajanta Cave No-1, Mara Vijay Ajanta Cave No. 26, Mahesh Murti
Elephenta, Mural Tradition India.

ot fafeds =T WWRIU Later Mural Traditions 3
eI (@HTed)— Badami (Karnataka)

Uoold, UIST 3R Al dreid fHRifa@—Murals Under the Pallva Pandava and Chola Kings
fosTo R @ fafIfeE—Vijayanagara Murals

el @ fafIeE— Kerala Murals



Hfex ®IMU 3R il Temple Architecture and Sculpture

ae Wy Rieu—Ra #feR, To 1 qoR (Feaves), dqfiimar, qRifder ok fedsor
AR T SR 9RO AR el

Early Temples - Shiva Temple, Nachna, Kuthara (MP), Sculputure, Iconography and
Ornamentation, The Nagara or North Indian Temple Style

AR & HAfi—Central India Temple

o=y wfex, walRaT #8a AfaR Vishwanatha Temple, Kendariya Mahadev Temple
FFTOT HfER (@RS Lakshman Temple (Khajuraho)

uf¥gH YRT & Afax—West India Temple

QIET HfeR (ToiRTe)—Sun Temple (Gujrat)

‘-'ffﬁ HRA & HfGI—Eastern India Temple

Rrg ¥R AR (3reH), <Rpel | (fwgR)
Shiva Sagar Temple (Assam), Terracotta Temple (Vishnupur)

SATTRT #fex (qRY), I AR (o) Ss/r
Jagannath Temple, Sun Temple (Kornark) Odisha

TS & & HAfeR—Hills Temples

wfds T gffor AR #AgY —The Dravida or South India Temple
AN A, 1Tg’ﬁ—Meenakshi Temple (Madurai)

Tl;ﬁ@ﬁ?ﬂﬂ'g?ﬁ Afa¥—(Gangaikondacholapuram Temple

TC Ay, A8Hociigid—Shore Temple, Mahabalipuram

W HfeY, TolgR—Brahadeeshwara Temple, Tanjapur

Ure 2T, HEl¥eeilgRi—Five Rathas, Mahablipuram

S B R deli—Architecture in the Deccan

AR HfeR, TaART—Kailashnath Temple-Ellora

Il G, [T |iGv (Ueedal)—Badami Temple, Virupaksha Temple (Pattadakal)
T AfER (V8Te), WHARIGRH AfaR—Durga Temple (Aiahol), Somnathpuram Temple
dlg 3R o9 ag®en Buddhist and Jain Architectural

qIgeell TCTaR (@Hicd) Lord Bahubali Gomateshawara (Karnataka)

feerarer #fer (WTS<T 3MMg)—Dilwara Temple (Mount Abu)
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Ravana Shaking Mount Kailasha, Ellora, Lakshman Temple in Khajoraho.

7. ARG Hi UMY Indian Bronze Sculpture
o« A UfshaT (e—ded UT)— The lost-wax process
RS B 11[%“1'@1?*‘3[—Na‘[raja Sculpture
8. 3USI. SEAA® ARGl B KT Dellcid Use] Some Aspects of Indo-Islamic
=T 9 Sl @ WBR—Strucutre and Categories of Styles
I HollcHd ®UY—Any Dcorative Forms
He—f~HoT &1 |- Materials of Construction Building
fipetl, A9, A@meN, TRR— Fort, Minars, Tombs, Sarais

Ag, retAse, el e, WMl diveie Mandu, TajMahal,Gol Gumbad, Jama Masjid

g _
RO ®all URTd IRRM NCERT ¥ FiforafiieR sia Uaier
An Introduction to Indian Art Part-1 NCERT’s Book Published under Copyright.
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Section-A

Eug—4q

HTEATHER TITRIT SIS TSTRel, ST
UradehA ( Syllabus ) adidr 2025
HeT- 1141
fae: - foreraT-uTaifiteh Drawing-Practical (17 )

a¥q feraer (3re)
&1 STgd @ SUART H ST dTell I3l @1 (Bel, Feoll, Fel, avg @l
ST ®UThR 1) JURATE f2raoT eRmEar o | 9vgg f=rEor | 9l 3R

¥ A Y UM SR U, BT WHRT 9 YO fhar o9 (RgEaE O
TGAT H TP EEIBR I DI HHGY BI) ARGH- URRAe, MR—1 /4

sRTe (157X117)

Object Drawing

A realistic description of the object (Fruits, Vegetables, flowers, object or
geometric shapes) Used in daily life should be made. The drawing of the
object should be completed with shadow light showing the light coming
from the left side (minimum 3 object should consist of one cuboidal object)

Medium —pencil, size-1/4 Imperial (15x11 Inch)

@D Ale— T TIF DI 25 x 25 B & AlSd WIS W W A9 |
Afee WoS A BF W A W FET 98 W O | JOIH H Suga 39T
B HUST/ BT AT W10 | IR G5 §ite Was F HW A1 87| disd
TS AT WA Bl Sls 50 T / 20 FF ¥ 3w 7 BT

Important Note- The Object group should be keep on a model stand of
2.5 x 2.5 feet, if there no model stand a drawing board should be keep on the
stool. Suitable color cloth/paper in the background. The object group should
not be above the vision surface model. The height of the stand or stool.
Should not exceed 50cm/30 inches

[EERPISEREESER)

fgenfeial gRT g Semed @uvs—d oW fEer # ool ME awgell @
HATST® U&7 §RT 3afdd &% & |

Tuf e g & AR TR ol & BT &al S | (Aregd g )
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Section-B Rendering

The Object taken by the student in the pre- study section A object drawing
have to be evaluated by the compositional aspect to be asked to create on the

basis of color planning theory (medium and color).
TUs—H BEIREGOL]
dfe g o gemiee (Femanh) o die fgemar srgate
50 NI (UfTet, <) 3R ORI @1 dih dell el W 9Ny o faF
i |
() TH (@ie) & fou |9was § 81 IR fOemery uReR sRiar 9Ey 949
WS, Yod WIE, ool AvSl, WM #ol, AMoi-a wRIdl, Afe d

UfaEfie el afe R BRrie gRT o SR BE7 6l IR T
HRRT ST |

(i) wTE R Sugad GRga FEmer oa H B W SRl o |
(i) ¥ @rd # R YR BT ST AT
(iv) WUS—3 U4 WUS—§ ® UINID W Udh o & H Amaiferd @ S|

Section-C Sectional Work

Five object drawing (three dimensional) and five two dimensional
rendering. 50 sketches (Pencils, Color) and two picture reproduction related
to the folk art style of Rajasthan.

1. The school campus and out side twice a week for sketching, Students should
be made to practice sketching by talking them to bus stand, railway stand,
Vegetable market, local fair, public place, temples and historical place etc.

by the teacher get it done.

2. The practical work should be completed only in the drawing room with

suitable facilities.
3. Use of tracing paper is prohibited in practical work.

4. The practical examination of section A and Section B should be conducted

on the same day.
Al —

1. 99 9 T EIRYT 39 UeR 9918 WV & et o Te IR | 9 9 &9 g7
HTAEN dF FFR=R UTaTRe ard & a7 aaR A 9 |

2. WU A T GUE 9 I UINTG U & 92 30 fAfte & MR T |
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Note:-

1.  Time table till the session should be made in such a way that the student get the

Opportunity to do practical work continuously for at least two periods at a time.

2. Keep a gap of 30 min. between the practical examination of section A and Section B.

feiRa gwa

AN Bell YR AR—YR NCERT ¥ UiIfeTierh R e Yebiferd
An Introduction to Indian Art Part-1 NCERT’s Book Published under Copyright.




