Patol Babu, Film Star
Saryajit Ray

Lesson at a Glance

e Nishikanto Ghosh, a neighbour of Patol Babu brought an offer to act in a film for him.

e It was a role of a fiftyish, short, bald-headed man.

e Nishikanto recommended Patol Babu’s name to his brother-in-law, Naresh Dutt.
Naresh was in film-production department.

e The offer of acting in a film was beyond the wildest dream of a 52-year-old non-entity
like Patol Babu.

e Patol, at one time had a real passion for stage and was always in demand in amateur
theatricals.

e There was a time when people bought tickets especially to see him.

e Patol had a job in a railway factory in Kanchrapara but he joined Hudson and
Kimberley as a clerk in Calcutta in 1934.

e After working for 9 years, he was retrenched due to the war.

e He opened a variety store, joined a Bengali company and remained an insurance
salesman for ten years.

e Patol Babu tried every means of earning a livelihood without ever succeeding in
improving his lot.

e And ‘acting’ had become a thing of the remote past for Patol now.

e Next day, Naresh Dutt arrived and asked Patol Babu to be present at Faraday House
at 8.30 sharp for shooting.

e When Naresh Dutt prepared to leave, Patol Babu asked him about his part in the film.

e Patol was to play the role of an absent-minded, short-tempered pedestrian.

e Patol Babu told his wife that the small role was the first step and God-willing, he
would rise to fame and fortune.

e His wife remarked that he was only counting his chickens before they were hatched.

e Next morning, he reached Faraday House and saw a big crowd outside the building.

e He met Naresh Dutt and then stood in the shade of a pan shop. He had never watched
a film shooting before.

e Patol Babu heard someone shouting “Silence! Taking!” and then “Action.” He was
the director, Baren Mullick.

e Patol asked Naresh Dutt if they would let him have his lines now. Dutt asked a young
fellow Sosanko to write down his lines on a piece of paper.

e Sosanko wrote something carelessly on a piece of paper and gave it to Patol Babu.

e Patol found just a single word “Oh” written on the paper.

e Patol felt that those people were befooling him and the whole thing was a gigantic hoax.



e Sosanko reminded Patol that a ‘speaking part’ in a Baren Mullick film meant a lot.
More than hundreds had appeared in the film who had nothing to say.

e Patol felt that film shooting was ‘stuff and nonsense.” Things were much better on
stage.

e Then a faint memory was stirred up in his mind - the memory of his guru — Pakrashi.

e Pakrashi used to say that no role is small and an actor must not think below his
dignity to accept it.

e An artist must make the most of his opportunity and should have no vanity in him.

e Patol Babu began giving the exclamation “Oh!” a different inflection each time.

e The same exclamation “Oh” when spoken in different ways carried different meanings.

e There were so many kinds of “Oh” — the short “Oh”, the long “Oh”, the shouted “Oh”
and “Oh” whispered.

e Patol Babu suggested a rehearsal but the director, Baren Mullick could not wait
anymore.

e To make the scene more authentic Patol Babu suggested Baren Mullick that he
should have a newspaper in his land. The director agreed.

e In the scene the hero had banged against Patol Babu’s forehead who was playing
the role of a pedestrian.

e Mixing 50 parts anguish, 25 parts surprise and, twenty five parts of irritation, Patol
Babu cried : “Oh!”

e A feeling of total satisfaction swept over him.

e Patol had done his job well. Everyone was really satisfied.

e Patol had put all his labour and imagination in one shot.

e It is true that he needed money but what were 20 rupees when measured against
the satisfaction of doing his job well.

e Ten minutes later Naresh Dutt was searching Patol Babu near the pan shop but
didn’t find him there.

e Naresh Dutt was surprised. Patol Babu had gone without receiving the payment.
“What a strange fellow!” he said.

SUMMARY OF THE LESSON

In ‘Patol Babu, Film Star’ Satyajit Ray presents a multi-faceted character in Patol Babu. Starting
his life in a factory in Kanchrapara, he worked as a clerk with Hudson and Berkley, then a
shopkeeper and he ended to be an insurance salesman. Patol Babu tried every means of
earning a livelihood. Inspite of so many struggles, he couldn’t improve his lot. Once he was in
great demand as a stage actor but that was in the distant past. At the age of 52, he got an offer
for a small role in a film. He put his heart and soul in this small role and gave a wonderful
performance. Though he needed money badly, he walked away without getting paid for his
role. Money was insignificant when measured against the great satisfaction he had after
doing his small job with perfection and dedication.
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actor for a scene in a film. The character
was fiftyish, short and bald-headed.
Nishikanto Ghosh recommended Patol
Babu’s name for that character. Naresh
Dutt met Patol Babu next day at his house.
Patol Babu agreed to play that role. The
shooting was to take place the next day.
Patol’s part was that of a pedestrian, an
absent-minded, short tempered pedestrian.
After Naresh Dutt left Patol Babu broke the
news to his wife. The role was not a big one
but he would be paid. That was just the first
step on the ladder to rise to fame and
fortune. Patol Babu’s wife told him that he
was counting his chickens before they
were hatched.

» Patol Babu’s Struggles to Earn a Living

At one time Patol Babu had a real passion
for the stage. He acted in Jatras, amateur
theatricals and plays put up by the club in
his neighbourhood. He was always in
demand. Indeed there was a time when
people bought tickets especially to see him.
That was when he used to live in
Kanchrapara. He had a job in the railway
factory there. In 1934 he got a clerical post
in Hudson and Kimberley with a higher pay
in Calcutta. He came to Calcutta with his
wife. He had quite an easy time till 1943.
After doing that job for 9 years, he was
retrenched due to the war. He opened a
variety store for 5 years. Then he had a job
in a Bengali firm for sometime. For ten
long years he was an insurance salesman.
Patol Babu tried every means of earning a
livelihood but didn’t succeed in changing
his lot. And acting? That had now become
a thing of the past.

>» Patol Babu at the Shooting

The shooting was to take place not in the
studio but at Faraday House. It was to take
place outside the office in front of the
entrance. Patol Babu reached there exactly
at 8.30 am. He searched for Naresh Dutt.
He was busy in shooting. Patol Babu
withdrew and stood in the shade of a paan
shop. He had never seen a film shooting
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before. Patol thought about the dialogue
because he didn’t know what he was
supposed to do or say. He heard a series of
shouts followed in quick succession—“Start
sound!”, “Running!”, “Camera”, “Rolling”
and “Action”. Now Patol Babu couldn’t hold
his patience. He asked Naresh Dutt if they
would let him have his lines’ now. Naresh
called a young man Sosanko and asked
him to write down Patol Babu’s lines’ on a
piece of paper. Sosanko carelessly wrote
something on a piece of paper and handed
it over to Patol Babu. Patol was to utter a

monosyllabic word “Oh!”.

>» Patol Babu Considers Shooting a Gigantic
Hoax

Patol Babu was highly disappointed. He was
only to utter a monosyllabic word “Oh!” and
nothing else. He felt that those people were
pulling his leg. The whole thing was a
gigantic hoax. What was the fun of dragging
a meek, harmless man into the middle of
the city? They only wanted to make a
laughing stock out of him. Actually, it was
not even a complete word. It was just a
sound. Sosanko tried to convince Patol that
he was very lucky to get a ‘speaking’ part.
Hundreds others couldn’t get even that. But
Sosanko’s words couldn’t console him. He
thought that things were much better on

the stage than in films.

» Memory and Advice of Guru Pakrashi

A faint memory of his guru stirred in his
mind. He remembered the priceless words
of his guru Pakrashi. “However small a part
you're offered, never consider beneath your
dignity to accept it.” An artist must make
the most of his opportunity. He must
squeeze the last drop of meaning out of his
lines.

» Patol Babu Articulates “Oh!” in Different
Ways

Was his part really insignificant? Was that
word “Oh!” so unimportant that he should
dismiss it summarily? Then Patol Babu
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started pronouncing “Oh!” in different ways.
After doing it a number of times he made
an astonishing discovery. No doubt, the
role was very small. Patol Babu was to utter
“Oh!” when the hero coming out of his car
collided with him as a pedestrian. Patol
thought that a man when hurt or wounded
could utter “Oh” in many ways. And every
time the effect was different. There are so
many kinds of “Oh!”, the short “Oh!”, the
long “Oh!”, “Oh!” shouted and “Oh!”
whispered. A single word contained a gold
mine of meaning. A true actor could make
a mark with this single syllabic word.

>» Patol Gives a Wonderful Performance but
Doesn’t Accept Money

The director Baren Mullick was ready to
take Patol Babu'’s shot. Patol was to walk five
steps where the collision was to take place
with the hero of the film. The director
shouted “Action” “Clop, clop, clop, clop, clop
— Wham!” The hero’s head banged against
Patol’s forehead and he was in pain. But
Patol Babu pulled himself together. By
mixing 50 parts of anguish, 25 of surprise
and 25 of irritation, Patol cried “Oh!”. “Was
that right?” Patol Babu asked after the shot
had been taken “Jolly good!” said Sosanko.
The hero Chanchal Kumar started
messaging his hurt head. Naresh Dutt
came up to Patol and asked him to go back
where he was standing. He would arrange
for his payment after sometime. Patol Babu
took his place once again by the paan shop.
He had done his job really well. It was true
that he needed money very badly. But what
was the sum of 20 rupees when measured
against his intense satisfaction? He had
done his small job with perfection and
dedication. Ten minutes later Naresh Dutt
came to the paan shop looking for Patol
Babu. But Patol was not there. Naresh Dutt
could only utter “what a strange fellow!”
Patol Babu had left the place without
receiving his payment.
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ENRICH YOUR VOCABULARY

PAGE 55

Genial—friendly and cheerful, G fimer oiR f@ar |
PAGE 56

Fiftyish—about fifty years, 79 9@ & &49 | Bald—without hair, 79T | Remind—3amE @ |
Nonentity—a person without any special qualities, @fr ad ®iE @™ Tor &I, Fee
KT | Beyond his wildest dreams—which he could not even dream of, S I8 §94 H ¥
TEi G oar| Strapping—big, tall and strong, ST, T 3R el | Provisions—things related
to food, ¥@E, @M % T | Aubergines—(here) brinjals, 7 | Verged on obsession—could
not think of anything else, g, /s s 3 7 9/r 99| Jatras—small Bengali plays,
B Sl 2% | Amateur—not professional, STifaT | Theatricals—(here) dance-dramas,
JA-TeHT | Smooth-sailing—having no problems, living comfortably, 3™ & R faam
Toying with—(here) considering, AR &I 1|

PAGE 57

Retrenchment—(here) cut down the number of employees, ®2rdl, Bl | Variety store—
a shop that sells a wide range of goods, Sl HM H=-fF=1 UHR & & 99| Disgust—
unacceptable and shocking, JI, Yad 3if<=a1, 9% | High-handed—overbearing, using
authority in an unreasonable way, ﬁ'{"g'?QT, w@WmEW | Earning a livelihood—earning money
for living, I 9T | Lot—fate, W9 | Establishment—firm/shop, ®H/3®M | Scrap—a small
piece of something, <#3T| Remote—distant, 3¥ &1| Recalls—remembers, I &I z
Recalls with a sigh—remembering past events fondly, fUsl @l &I e W F AT HET|
Thunderous—sound of thunder, T 3@ | Twang—the sound when the tight string
is pulled and released, HaT a1 €Y & S I HHF RGFHL BIZT &I MW | Gandiva—(here)
name of the bow, &Y @ T | Engaged—involved, S, @& | Gory—bloody, & | Conflict—
(here) battle, 3= | Roar—loud noise like that of the lion, X TT/28Ts | Whizzing—making
a high continuous sound, ¥&-Ee @I @RI | Shiver down his spine—trembling, 9T |
Dragged—pushed slowly, @&ieT| Taken aback—surprised, 09 | Diffidence—lack of
confidence, STEYE™ &I FHT | Cast—threw, &l | An appraising look—examining look,
3T &l g8 R | Nod—shake the head, &R @1 | Sharp—exact, 3% | Anxiously—eagerly
and worried, TEgHIT /WA T |

PAGE 58

Pedestrian—one who walks on the footpath, Tef W @« a1 | Short-tempered—who
becomes angry soon, @l TET &4 dr@l| Sort of—kind of, 9%X #I| Rise to fame and
fortune—becoming famous and wealthy, 9@ X ¥ s=+T| Counting your chicken
before they are hatched—think of the fruit/result before doing any action, fs=r Uer Tq,
T Bl FEET IE X 311 Make a go of it—becoming successful, ™A BT Edge—end,
f T, RR7T1 Extending—(here) spreading out, Har g |




PAGE 59

Suspended—floating/hanging, ¥ I &, @e% W | Oblong—rectangular, STIATHR |
Beehive—home of bees, Wgaa@l & &d1| Slight—a little, =is-a11 Tremor—(here) shake/
quake, F<H | Beads—(here) drops, @l Perspiration—sweat, 78T | Spotted—(here) noticed,
%el | Gesturing—pointing towards, SIRT & TC | Punctual—regular, fatid | Bump—to hit
somebody by accident, 3@M® THTT | Withdrew—moved back, 9% &1 |

PAGE 60

Nervous—confused and worried, W= | Muffed—to miss an opportunity to do well, Hiehr
@l &1 | Stout—(here) (fat) strong, TTET| Bothered—cared, WaE &l | Abruptly—at once,
suddenly, 3% | Hubbub—noise, MY | Resumed—started again, aramRT NI BRI
Probably—perhaps, 3@E | Recalled—remembered, a1E {1

PAGE 61

Smash hits—(here) great hits, achieved great success, Ja&& %I | In a row—one by one,
% % d1€ % | Clay cup—cup made of clay, T @ a1 @ | Scribbled—wrote carelessly, @Al
¥ forar | Throbbing—strong beating, &2#T | Gigantic—huge, faa@ | Hoax—fraud, €rar | Meek—
timid, ¥=J | Pulling his leg—befooling, IR S/ @idAr | Drag—pushed (by force), €T |
Laughing stock—ridiculous g&™< | Audible—that can be heard, 3t g?n??r T HE

PAGE 62

Spot—place, ®IM | Executive—organiser, €U, Y44+ | Embezzlement—stealing money
from your employer, Hifete T U6T IXT | Charges—(here) goes straight, e ST & | Collided—
crashed into each other, & 74T | Pay no attention—doesn’t notice, &I 7 &7 | Reflects—
(here) shows, fe@rdr & | Extreme—very much, 9gd 31fei# | Preoccupation—already busy, 9&d
¥ & | Crucial—very important, W‘Iﬂfl Glanced—Ilooked carelessly, % ok & <@T |
Crumpled—crushed into folds, =@ g3, g2-del | Stifling—suffocating, THEZ |

PAGE 63

Stuff and nonsense—hopeless things, SR @& I | Pompous—elaborate and showy,
fe@rar/ag®-wg® arer| Trivial—small, 82T Faint—dim, g9dl| Stirred up—rose, 331 |
Mellow—soft and pleasant, TRH 3R el | Beneath—below, i< | Dignity—honour/status,
FHMATRATYE | Squeeze—extract by pressing, Faig#t fah@ T | Involves—contains, Tadm 2 |
Mentor—an experienced adviser, ﬂﬂéﬂﬂ? gaesR | Audience—Spectator, 33® | Access—
(here) reach/understanding, Ta/89s | Essence—(here) extracted meaning, aR/fF T2 |
Obeisance—respect, 9 | Devoid—deprived /without, & ST | Summarily—at once, T&eH |
Exclamation—a short sound spoken suddenly to express an emotion, [aeqaTCare® |
Inflection—rise or fall of a man’s voice, 3aNT % AR 3R ed | Astonishing—surprising,
Eo® | Despair—disappointment, 13T | Provoked—(here) incited, 3t far| High-
pitched—high volume/tone, &l 3Tatd | Thesis—(here) research work, el & |
Monosyllabic—of one syllable, T @R &7 | Disheartened—discouraged, gdr@ried B3 | Make
a mark—leave one’s impression, B9 B2 | Impatient—restless, S0 |



PAGE 64

Sneak off—go away silently, g‘ﬁﬁ ¥ g a1 Tiptoe—walk on toes without making a
noise, UM Gl W Fa1 | Enunciating—pronouncing, S=RY #d &7 | Syllable—sound of
one syllable in a word, 3TeR-Tg § U% @A | Twisted—bent, distorted, fgd/95-ds | Crouch—
in a bending position, & AT 3dhHI| Got over—won/controlled, g T @ 4r1 Apathy—
indifference, ST, foRFT | Keen—sharp, @@ | Anticipation—hoping for something, Jcef |
Suppressed—repressed, M & | Excitement—enthusiasm, ST/ | Cue—sign, Hehd |
Ignores—avoid, &I &l 3T | Strides—walks in steps, #eH @ & | Register—(here) express,
Y& HET| Patch—a small part, BRET-AT ZHT |

PAGE 65

Snappy—(here) fashionable, %3, yafed | Come off—fall down, ¥ filReT | Perspicacity—
ability to understand quickly, 951 9IfkT | Bystanders—passers-by, Toe/a@ M |

PAGE 66

Wham—sudden sound (of hitting), T#aH & HI &I @R | Banged—collided with, T
a1 | Excruciating—deep pain, T&dl W27 | Supreme—highest, 9aa™ | Anguish—deep pain,
JEATEd digr| Irritation—feeling of annoyance, Si@ee | Elbowed—pushing with elbows,
el § Thad 501 Heaved a sigh of relief—breathed in peace, to feel relaxed, @9 &I ||
@ | Swept over—covered/dominated, &% fa@/Er 71| Blunted his sensibility—reduced
his sharpness or reduced his acting talent, 9% & & & a7 IHHI AT GTHT HF el §'5;|
Intense—deep, & | Odd—strange, AR |

REFERENCE TO CONTEXT

Read the extracts given below and answer the questions that follow:

1. The way he described the character—fiftyish, short, bald-headed—it reminded me
of you. So I gave him your address and asked him to get in touch with you directly.
I hope you won’t turn him away. Theyll pay you, of course. (Page 56)

Questions

(a) Name the speaker of these lines.

(b) What was the speaker reminded of and why?

() What is the opposite of the word long’ in the passage?
Answers

(a) The speaker is Nishikanto Ghosh, a neighbour of Patol Babu.

(b) The fiftyish, short, bald-headed character reminded Nishikanto of Patol Babu
as he resembled the character.

(c) short

2. Patol Babu hadn’t expected such news at the start of the day. That an offer to act
in a film could come to a 52-year-old nonentity like him was beyond his wildest
dreams. (Page 56)

Questions
(@) Did Patol Babu expect such a news?




(b) Why was the news beyond his wildest dreams?
() What is the synonym for ‘hoped’ in the passage?
Answers
(@) No, Patol Babu hadn’t expected such a good news at the start of the day.
(b) Patol Babu was a 52-year old nonentity and an offer to act in a film was beyond
his wildest dreams.
(c) expected
3. Babu had a real passion for the stage;in fact, it verged on obsession. In Jatras, in
amateur theatricals, in plays put up by the club in his neighbourhood, Patol Babu
was always in demand. His name had appeared in handbills on countless occasions.
Once it appeared in bold type near the top: ‘Sitalakanto Ray (Patol Babu) in the
role of Parasar’. Indeed, there was a time when people bought tickets especially
to see him. (Page 56)
Questions
() When did Patol Babu have a real passion for the stage?
(b) When was Patol Babu in great demand?
() What is the opposite of the word ‘disappeared’ in the passage?
Answers
() When Patol Babu lived in Kanchrapara, he had a real passion for the stage.

(b) Patol Babu was in great demand in Jatras’, amateur theatricals and plays put
up by the local club.
(c) appeared
4. It was quite smooth sailing for some years, and Patol Babu was in his boss’s good
books. In 1943, when he was just toying with the idea of starting a club in his
neighbourhood, sudden retrenchment in his office due to the war cost him his
nine-year-old job. (Pages 56-57)
Questions
() When and for how long it was ‘smooth sailing’ for Patol Babu?
(b) Why and how did Patol lose his job?
(c) What is the opposite of the word ‘bad’ in the passage?
Answers

(a) Patol Babu led a very smooth and comfortable life for nine years when he worked
as a clerk with Hudson and Kimberley.

(b) Patol Babu lost his job as he was retrenched due to the war.
(c) good
5. Then, for ten years, starting as an insurance salesman, Patol Babu tried every

means of earning a livelihood without ever succeeding in improving his lot. (Page 57)
Questions

(@) What did Patol do to earn a living after he was retrenched?

(b) Did he succeed in his mission?

(0 What is the synonym for fate’ in the passage?
Answers

(a) Patol Babu struggled to earn a living after he was retrenched. He ran a shop,
did a job in a Bengali company and finally, became an insurance agent. He
tried everything but in vain.



(b) Inspite of trying every means of livelihood, Patol Babu did not succeed in
changing his fate.

(o) lot
6. ‘Oh yes, sorry. The part is that of a—a pedestrian. An absent-minded, short-
tempered pedestrian. (Page 58)
Questions

(a) Who is the speaker of these lines?
(b) What does the speaker feel sorry for?
() What is Patol Babu’s part in the film?
Answers
(a) Naresh Dutt, who is in the production department of films, is the speaker here.
(b) The speaker feels sorry for not telling Patol Babu his role in the film.
(c) Patol Babu is to play a short-tempered pedestrian in the film.

7. Remember? This is only the first step on the ladder, my dear better-halfl Yes—
the first step that would—God willing-mark the rise to fame and fortune of your
beloved husband!’ (Page 58)

Questions
() What is the first step on the ladder for Patol Babu?
(b) Who is the speaker talking to?
(o) What is the opposite of ‘defame’ in the passage?
Answers
(a) The small role Patol Babu has got in a film can be the first step on the ladder for him.
(b) The speaker is talking to his wife.

(c) fame
8. ‘Counting your chickens again before they’re hatched, are you? No wonder you
could never make a go of it.’ (Page 58)
Questions

(a) Who is speaking and to whom?
(b) Explain : “Counting your chickens again before they’re hatched, are you?”
(0 Find the opposite of ‘discounting’ in the passage.
Answers
(a) Patol Babu’s wife is talking to her husband.

(b) She says that Patol Babu was only counting his chickens before their birth. It
means that he was calculating the result prematurely.

(0) counting
9. T was with Hudson and Kimberley for nine years and wasn'’t late for a single day.’
(Page 59)

Questions

(@) Who is the speaker and who is he talking to?

(b) Where did the speaker work for nine years?

() What does the speaker want to prove?
Answers

(@) The speaker is Patol Babu and he is talking to Naresh Dutt.



(b) Patol Babu worked with Hudson and Kimberley in Calcutta for nine years.
(c) The speaker wants to impress Naresh Dutt with his punctuality.

10. Patol Babu suddenly felt a little nervous. Should he ask somebody? There was
Naresh Dutt there; should he go and remind him? It didn’t matter if the part was
small, but, if he had to make the most of it, he had to learn his lines beforehand.
How small he would feel if he muffed in the presence of so many people! The last
time he acted on stage was twenty years ago. (Page 60)

Questions
() Why was Patol Babu nervous?
(b) What did Patol want to remind and to whom?
() What is the synonym for ‘confused’ in the passage?
Answers
(a) Patol Babu was nervous because he had not yet received the dialogue he was
to speak during the shooting.
(b) Patol wanted to remind Naresh Dutt that he had not yet received his lines to
be spoken during the shooting.
(c) nervous

11. A young fellow in a short-sleeved shirt turned towards Naresh Dutt. ‘This
gentleman wants his lines. Why don’t you write them down on a piece of paper
and give it to him? (Page 61)

Questions
(@) Who is the young fellow?
(b) Who is “this gentleman” being referred to here?
() What is the opposite of ‘up’ in the passage?
Answers
(@) The young fellow is Sosanko working in the film unit.
(b) “This gentleman” is Patol Babu.
(c) down

12. Were these people pulling his leg? Was the whole thing a gigantic hoax? A meek,
harmless man like him, and they had to drag him into the middle of the city to
make a laughing stock out of him. How could anyone be so cruel? (Page 61)

Questions
(a) Who were ‘those people’ that Patol thought to be pulling his leg?
(b) What did Patol think the whole thing to be?
() What is the opposite of ‘harmful’ in the passage?
Answers
(a) The people were connected with films. They were trying to pull Patol Babu'’s leg.
(b) Patol Babu thought that the whole thing connected with the shooting was a
huge hoax.
(0 harmless

13. ‘What are you saying, Grandpa? You think that’s nothing? Why, this is a regular
speaking part! A speaking part in a Baren Mullick film—do you realise what that
means? Why, you’re the luckiest of actors. Do you know that till now more than a
hundred persons have appeared in this film who have had nothing to say? (Page 62)



Questions
() Who is the ‘grandpa’ and what is his complaint?
(b) What does a speaking part in a Baren Mullick film mean?
(0 What is the opposite of ‘everything’ in the passage?
Answers

(a) Sosanko calls Patol Babu ‘Grandpa’. Patol is complaining that they were making
him a stock of laughter by giving just a monosyllabic word “Oh!” to utter in the film.

(b) A ‘speaking’ part in a Baren Mullick’s film means a great thing.
(c) nothing

14. Patol Babu went slowly back to the paan shop. Standing in the shade, he glanced down
at the paper in his hand, cast a quick look around to see if anyone was watching,
crumpled the paper into a ball and threw it into the roadside drain. (Page 62)

Questions
() Why did Patol Babu go back slowly to the paan shop?
(b) Why did he cast a quick look around?
() What is the antonym of the word ‘slow’ in the passage?
Answers
(a) Sosanko asked Patol Babu to move over where he was standing—near the paan
shop.
(b) He cast a quick glance around to see if anyone was watching him.
(0 quick
15. Why waste a Sunday morning in the company of these useless people, and be made
to look foolish on top of that? (Page 62)
Questions
() Where did the speaker not want to waste a Sunday morning?
(b) Who were those ‘useless’ people?
(0 How were ‘they’ making a fool of him?
Answers
(a) The speaker didn’t want to waste a Sunday morning by being present at Faraday
House during the shooting.
(b) Those ‘useless’ people were all the people associated with the making and
shooting of that film.
(c) They were making a fool of him by giving just one word “Oh!” to be spoken in
the whole film.

16. A faint memory was stirred up in Patol Babu’s mind. Some priceless words of advice
given in a deep, mellow voice: ‘Remember one thing, Patol; however small a part
you’re offered, never consider it beneath your dignity to accept it. As an artist your
aim should be to make the most of your opportunity, and squeeze the last drop of
meaning out of your lines. A play involves the work of many and it is the combined
effort of many that makes a success of the play. (Page 63)

Questions
() Whose faint memory was stirred up in Patol Babu’s mind?
(b) What were the priceless words of advice?
(0 What is the synonym of the word ‘chance’ in the passage?



Answers

(a) A faint memory of his guru Pakrashi and his words stirred up in Patol Babu’s
mind.

(b) The priceless words of his guru were that no role is small and blow the dignity
of the actor. Every role that is offered must be accepted.
(c) opportunity
17. There was something else which Mr Pakrashi used to say. ‘Each word spoken in
a play is like a fruit in a tree. Not everyone in the audience has access to it. But
you, the actor, must know how to pluck it, get at its essence, and serve it up to
the audience for their edification.’ (Page 63)

Questions

(@) Who was Pakrashi?

(b) What is each word in a play like?

() What is the synonym of the word ‘Treach’ in the passage?
Answers

(a) Pakrashi was Patol Babu’s mentor or guru.

(b) Each word in a play is like a fruit in a tree.

(c) access

18. Was it really true that there was nothing in the part he had been given today? He
had only one word to say—‘Oh!’, but was that word so devoid of meaning as to be
dismissed summarily? (Page 63)

Questions

() What was the part given to the speaker?

(b) Did Patol think that there was nothing in the part?

(0 What is the word for ‘at once completely’ in the passage?
Answers

(a) Patol Babu was given the role of a short tempered pedestrian. He was to utter
only one word “Oh!” in the film.

(b) Now Patol didn’t think that his part was insignificant.
(¢ summarily

19. “Oh, oh, oh, oh, oh”—Patol Babu began giving the exclamation a different inflection
each time he uttered it. After doing if for a number of times he made an
astonishing discovery. The same exclamation, when spoken in different ways,
carried different shades of meaning. (Page 63)

Questions
(@) What did Patol Babu start doing?
(b) What was the astonishing mystery revealed to him?
(c) What is the opposite of ‘same’ in the passage?
Answers
(a) Patol Babu started giving the exclamation “Oh!” a different inflection each time
she spoke it.
(b) The astonishing mystery was that every time “Oh” was sounded differently it
conveyed different meanings.
(¢ different



20. Patol Babu suddenly felt that he could write a whole thesis on that one
monosyllabic exclamation. Why had he felt so disheartened when this single word
contained a gold-mine of meaning? The true actor could make a mark with this
one single syllable. (Page 63)

Questions
() What was that one monosyllabic exclamation?
(b) Why did he feel disheartened? Does he still feel so?
() What is the opposite of ‘heartened’ in the passage?
Answers
(@) That one monosyllabic word was “Oh!”.

(b) Earlier Patol Babu felt disheartened as he was to utter only “Oh!” But now he
doesn’t feel so. Now he thinks that “Oh!” contains a gold-mine of meaning.

(0 disheartened
21. Patol Babu was called in exactly half an hour. Now he had completely got over his
apathy. All he felt now was a keen anticipation and suppressed excitement. It was
the feeling he used to feel twenty years ago just before he stepped on to the stage.
(Page 64)
Questions
() Why was Patol Babu called?
(b) What happened to Patol Babu’s earlier apathy?
() What is the word for ‘indefference’ in the passage?
Answers
(a) Patol Babu was called to give his performance.
(b) Patol Babu’s earlier indifference had gone.
(c) apathy
22. Patol Babu had a quick glance in a mirror which the man was holding. True enough,
the moustache suited him very well. Patol Babu inwardly commended the director’s
perspicacity. (Page 695)
Questions
() Why did Patol Babu cast a quick glance in the mirror?
(b) How did the moustache suit Patol Babu?
() What is the word for ‘praised’ in the passage?
Answers

(a) Patol Babu cast a quick glance in the mirror to see if he was looking perfect
for a performance.

(b) The moustache really suited Patol Babu’s face.
(c) commended

23. But the next moment, by a supreme effort of will, Patol Babu pulled himself together,
and mixing fifty parts of anguish with twenty-five of surprise and twenty-five of
irritation, cried ‘Oh!’ and, after a brief pause, resumed his walk. (Page 66)

Questions
() Why did Patol Babu have to pull himself?
(b) How did he utter the word “Oh!”?
() What is the synonym for the word ‘pain’ in the passage?



Answers
(a) Patol Babu had to pull himself as he was hurt when he collided with the hero.

(b) He uttered the word “Oh!” by mixing 50 parts of anguish, 25 of surprise and 25
of irritation.

(0 anguish
24. He had done his job well. All these years of struggle hadn’t blunted his sensibility.

Gogon Pakrashi would have been pleased with his performance. But all the labour
and imagination he had put into this one shot—were these people able to appreciate
that? He doubted it. (Page 66)

Questions
(o) Did all these years of struggle affect Patol’s sensibility?
(b) How would his guru have reacted at his performance?
() What is the opposite of ‘pleased’ in the passage?

Answers
(a) All these years of struggle did not blunt or reduce his sensibility.
(b) His guru Pakrashi would have been pleased at his performance.
(o) displeased

25. 1t is true that he needed money very badly, but what was twenty rupees when

measured against the intense satisfaction of a small job done with perfection and
dedication? (Page 66)

Questions
(@) Why did Patol Babu need money?
(b) What was money when measured against his satisfaction?
() What is the opposite for ‘against’ in the passage?

Answers

(a) Patol Babu had been struggling to make a living all those years and he needed
money for smooth sailing.

(b) Money was quite insignificant when measured against the intense satisfaction
that he got after doing his performance so well.

(o) for
26. Ten minutes or so later Naresh Dutt went looking for Patol Babu near the paan shop

and found that he was not there. That’s odd—the man hadn’t been paid yet. What a
strange fellow!’ (Page 66)

Questions
() Why was Naresh Dutt looking Patol Babu for?
(b) Did he find him?
() What is the synonym for the word ‘strange’?

Answers
(a) Naresh Dutt was looking for Patol Babu so that he might receive his payment.
(b) No, he didn’t find him at the paan shop.
(c) odd



QUESTIONS FROM TEXTBOOK SOLVED

Q1. With your partner answer the following questions :
What are your strengths?

Ans.

Strengths Why do you feel so?

What is your dream career?

I want to become a .........

e [s there any correlation between your strengths and aspirations?
e Do you think you can achieve your dreams? Give reasons.

Strengths Why do you feel so?
Diligence I can study for ten hours a day.
Dedication I forget everything when I am at work.
Confidence I am sure to get more than 90% marks.
Perfection I can’t tolerate a medicore performance.

I want to become a college lecturer.

There is a definite correlation between my strengths and aspirations. Diligence,
dedication, confidence and perfection are the strengths of a college teacher.

There is no reason why I shouldn’t achieve my dreams. If dreams are backed
with diligence, dedication, confidence and perfection, everything can be
achieved. I am working with my aim in sight and God willing, I will achieve it.
One day, I will be teaching at a college in Delhi University.

Q3. Answer the following questions briefly:

(a) What was the news that Nishikanto Ghosh gave Patol Babu?

(b) How did Patol Babu react? Why?

(0 Why had Patol Babu lost his first job in Calcutta?

(d) How does Patol Babu reconcile to the dialogue given to him?

(e) Who was Mr. Pakrashi? How do his words help Patol Babu in enacting his role?
() How do we know that Patol Babu was a meticulous man?

(g9 Why did Mr. Mullick turn down Patol Babu’s request for a rehearsal?

(h) What were the special touches that Patol Babu gave to his role to make it more

authentic?

Ans. (a) Nishikanto Ghosh had brought a good news for Patol Babu. His youngest brother-

in-law Naresh Dutt was in film business. He was looking for an actor for a scene
in a film. The character he described was a fiftyish, short, bald-headed man.
It reminded Nishikanto of Patol Babu. He asked his brother-in-law to get in
touch with him. Of course, they would pay him for the role.




(b) The offer was a great opportunity for Patol Babu. The amount was not that
important but the opportunity certainly was. It was beyond the wildest dreams
of a 52-year-old nonentity like him. He saw no reason why he should say no.
But he desired to meet his brother-in-law first and find out some more details.

(0 In 1943, Hudson and Kimberley offered Patol a clerical post with a higher pay.
He accepted it and came to Calcutta with his wife. The World War II had its
disastrous effect on industries. Sudden retrenchment in his office due to the
war cost him nine-year-old job.

(d) Patol Babu was to utter a single word, “Oh!” Patol Babu felt that those people
were pulling his leg. The whole thing was a ‘gigantic hoax’. He asked, Just
“Oh?” Then a faint memory of his mentor Pakrashi stirred up his mind. He
remembered Pakrashi’s words. However small a part one is offered, he should
never consider it beneath his dignity to accept it. In the end, Patol Babu
reconciled to the dialogue given to him.

(e) Gogon Pakrashi was Patol Babu’s mentor. He was a wonderful actor without a
tract of vanity in him. He was a saintly man and ‘an actor in a million’. He always
gave an advice to his juniors. However small a part an actor is offered, he should
never consider it beneath his dignity to accept it. An artist must always make
the most of his opportunity. He should squeeze the last drop of meaning out of
his lines. Naturally, his words helped Patol Babu in enacting his role.

(f) Patol Babu was indeed a meticulous man. He paid careful attention to every
detail. He was thorough in his approach. He spoke the same exclamation ‘Oh’
in different ways—the short “Oh”, the long drawn “Oh”, “Oh” shouted and “Oh”
whispered. He also spoke the high pitched “Oh” and the low pitched “Oh”. He
could write a thesis on that one monosyllabic exclamation.

(g) After the collision takes place with the hero, Patol Babu was to register his
pain by saying “Oh”. Patol Babu suggested a rehearsal but Barren Mullick shook
his head impatiently. The scene was to be shot in sunlight. There was a large
patch of cloud approaching the sun. Hence, there was no time for a rehearsal.

(h) Patol Babu gave some special touches to his role to make it more authentic.
An idea came to him. If the collision took place while he had his eyes on the
newspaper, the effect would be greater. So a newspaper was arranged for him.
After the collision, mixing 50 parts of anguish with 25 of surprise and 25 of
irritation, he cried “Oh”. All these special touches made his role more
authentic.

Q4. Discuss the following questions in detail and write the answers in your
notebooks:

(@) T hope the part calls for some dialogue?’ Who says this? Why does he/she ask
this question?

(b) ‘Were these people pulling his legs? Was the whole thing a gigantic hoax? A
meek, harmless man like him, and they had to drag him into the middle of
the city to make a laughing stock out of him. How could anyone be so cruel?’
Why does Patol Babu have these thoughts?

(o) Patol Babu is an amateur actor for whom walk-on part in a movie turns into
an ultimate challenge. Discuss.

(d) Do you agree with the statement that Patol Babu is a practical man who comes
to terms with whatever life has to offer? Give reasons for your answer.



(e)
)

Ans. (q)

(b)

(9

Why does Patol Babu walk away before he can be paid for his role? What does
this reveal about his character?

Do you think making a movie is an easy job? Discuss with reference to the
story.

Nishikanto Babu’s youngest brother-in-law, Naresh Dutt was in the film
production. He came to Patol Babu’s house. He told Patol that his part was that
of a pedestrian. An absent-minded, short-tempered pedestrian. He asked him
to reach at 8.30 sharp at Faraday House. Patol Babu suddenly thought of a
crucial question. He hoped the part called for some dialogue. Naresh Dutt
replied that it was a ‘speaking’ part. Of course, there was dialogue and he would
be given his lines as soon as he showed up next day.

Patol Babu was happy that he was getting a God sent opportunity of acting in a
film. It didn’t matter if the part was small. But if he had to make the most of
it. He had to learn his lines before hand.

Patol Babu had waited for long to know the ‘lines’ he was to utter in his role.
At last, he realised that he had to know his ‘lines’ from Naresh Dutt. He couldn’t
contain himself and asked, “If you let me have my lines now”. Naresh Dutt
took Patol to a man Sosanko and asked him to write down his lines on a piece
of paper. Sosanko tore off a page and wrote something on it carelessly.

He handed it over to Patol Babu. Patol glanced at the paper and found a single
word written on it ‘Oh’. It was a mono-syllabic word. Actually, it was not even
a complete word. It was just a sound.

Patol Babu felt a sudden throbbing in his head. He wished he could take off
his jacket. The heat was unbearable. He thought: “Were these people pulling
his leg?” It seemed that “the whole thing was a gigantic hoax. He was a meek
and harmless man. They had dragged him into the middle of the city to make
a laughing stock of him. How could anyone be so cruel? He realised that he
was merely wasting his Sunday morning standing there. He realised that things
were far better on the stage.

Patol Babu is an amateur actor. The walk-on part in a movie is a great challenge
for him. But Patol Babu accepts this challenge and gives a sterling performance
to every body’s satisfaction.

Acting had become a thing of remote past for Patol Babu. At one time he had
a real passion for the stage. As an amateur actor he used to take an active
part in jatras, theatrical and the plays of a local club. But acting in a movie is
a different thing. But Patol Babu prepares himself for his new job. His role is
very small. He is to act as a short-tempered pedestrian in a scene. When he
knows from Sosanko that he has to utter only a monosyllabic word “Oh!”, he
feels cheated and humiliated. He considers that ‘those people’ are pulling his
leg. However, the priceless words of his guru Pakrashi make him prepare for
the job. He realises that however small a role be he should not reject the offer.
Patol Babu now accepts the challenge with new interest, hope and excitement.
The previous apathy is gone. He gives the exclamation “Oh!” a different
inflection each time. He makes an astonishing discovery. The same
exclamation spoken in different ways, carries different meanings. He pulls
himself by a supreme effort. ‘Mixing 50 parts of anguish, 25 of surprise and 25
of irritation, he utters “Oh!” And what a wonderful performance! He feels
satisfied. All those years of struggle have not blunted his sensibility.



(4

(e)

In a way, the statement is partly true. No doubt, he has to struggle very hard
to earn a living. It is also true that all his toil and trouble couldn’t change his
fate. He is practical only up to an extent. He can come to terms with whatever
life has to offer. But he has a streak of idealism too. He is not practical in the
sense of a worldly wise man. He puts in all his skills and imagination in one
single shot. He also gives a sterling performance. But he goes away satisfied
without accepting his payment.

Life has not been very kind to Patol Babu. While he was in Kanchrapara, he
had a job in a railway factory. He came to Calcutta as a clerk with Hudson and
Kimberley. For nine years, he enjoyed a peaceful and comfortable life. However,
he was retrenched due to the war.

Patol Babu is a fighter. He tries every means of earning a living. But he fails
to earn money. His lot remains the same. He opens a variety shop for five years.
He does a job in a Bengali firm for some time. He works as an insurance agent
for ten years. And now one of his cousins has promised him a job in a small
establishment.

No doubt, Patol accepts whatever life has to offer him but he is more of a
dreamer than a realist. He accepts a very small role of a pedestrian in a film.
But as his wife rightly says, he starts counting his chickens before they are
hatched. It is too early but he dreams of rising to fame and fortune. Only an
idealist can put his heart and soul in such a role and walk away without
being paid.

Patol Babu walks away before he can be paid for his role. The role is very small
but in it he puts all his skills and imagination. He gives a wonderful
performance. Everyone is satisfied. Sosanko calls it a “jolly good” performance
of a great actor. However, Patol Babu doesn’t stay for being paid for the role.
Only a great idealist who works not for money but for the satisfaction of his
artistic soul, can do such a thing.

Patol Babu values artistic satisfaction far above than monetary considerations.
He has done his job well. He is satisfied that “all these years of struggle hadn’t
blunted his sensibility.” As for payment, he thinks how much will they pay?
‘Ten, fifteen, twenty rupees?’ It is true that he needs money very badly but
what is money before satisfaction? What is the sum of twenty rupees when
measured against the intense satisfaction which an artist gets after doing even
a small job with perfection and dedication? Thinking this, Patol Babu walks
away without being paid.

Certainly, making a movie is not an easy job. If we study Ray’s story, we can
realise how long and tedious is the job of film making. Making of a film involves
different units. The production unit is incharge of the production. Here we find
Naresh Dutt taking the trouble of visiting Patol Babu’s house even for signing
such a small role. Then we have financiers who finance the film. The director
is the soul of a film. He directs all the shooting activities under his supervision.
Here we see the director Baren Mullick taking all toils and troubles to make
scenes more authentic and impressive. He accepts Patol Babu’s suggestion of
holding a newspaper in his hand. He also puts a butterfly moustache on Patol
Babu’s face to make his character more convincing. Even the make-up men
like Kesto have their own importance in film-making. Then there is a shooting
unit in which young people like Sosanko and Jyoti work. All these people work
in unison to make every shot perfect. Every one, including the hero Chanchal
Kumar, is on his toes waiting for the shout “Action!” of the director.



Q5. Here are some lines from the lesson. What do they tell us about Patol Babu’s
character? You may take help from the words given in the table below or find
some of your own from the dictionary. The first one has been done for you.

passionate actor diligent unassuming talented
genial mercenary short-tempered introvert
meticulous modest humble arrogant

(@) That an offer to act in a film could come to a 52-year-old nonentity like him
was beyond his wildest dreams ......... unassuming; modest.

(b) Indeed, there was a time when people bought tickets especially to see him.... .

(9 T was with Hudson and Kimberley for nine years and wasn’t late for a single
day.’......... .

(d) It didn’t matter if the part was small, but, if he had to make the most of it, he
had to learn his lines beforehand. How small he would feel if he muffed in the
presence of so many people......... .

(e) Patol Babu cleared his throat and started enunciating the syllable in various
ways. Along with that he worked out how he would react physically when
the collision took place—how his features would be twisted in pain, how he would
fling out his arms, how his body would crouch to express pain and surprise—all
these he performed in various ways in front of a large glass window......... .

() It is true that he needed money very badly, but what was twenty rupees when
measured against the intense satisfaction of a small job done with perfection
and dedication?......... .

Ans. (a) That an offer to act in a film could come to a 52-year-old nonentity like him
was beyond his wildest dreams......... . Unassuming; modest.

(b) Indeed, there was a time when people bought tickets especially to see him

......... . popular actor.

(9 T was with Hudson and Kimberley for nine years and wasn’t late for a single
day.’ punctual.

(d) It didn’t matter if the part was small, but, if he had to make the most of it, he
had to learn his lines beforehand. How small he would feel if he muffed in the
presence of so many people. diligent.

(e) Patol Babu cleared his throat and started enunciating the syllable in various
ways. Along with that he worked out how he would react physically when the
collision took place—how his features would be twisted in pain, how he would
fling out his arms, how his body would crouch to express pain and surprise—all
these he performed in various ways in front of a large glass window. meticulous.

(f) It is true that he needed money very badly, but what was twenty rupees when
measured against the intense satisfaction of a small job done with perfection
and dedication? passionate actor.

Q6. Here are some lines from the lesson. Match the meanings of the underlined
words with their meanings listed below.

(a) Then he had a job in a Bengali firm

which he gave up in disgust when
his boss began to treat him in too

high-handed a fashion stimulate the imagination



Ans.

(b) A faint memory was stirred up
in Patol Babu’s mind. to surrender or relinquish

(0 At first he opened a variety store
which he had to wind up after

five years. staged
(d) In Jatras, in amateur theatricals,
in plays put up by the club in his
neighbourhood, Patol Babu was
always in demand to gain control over one’s actions
(e) Patol Babu was about to step forward
when he was pulled up short by a
voice shouting ‘Silence!’ shut down
() Patol Babu pulled himself together. stopped
Words Meanings
() gave up to surrender or relinquish
(b) stirred up stimulate the imagination
(0 wind up shut down
(d) put up staged
(e) pulled up stopped
() pulled himself together to gain control over one’s actions

Q7. After Patol Babu returns home he recounts his experience in front of the camera
to his wife. In pairs write out the exchange in the form of a dialogue and enact
it before the class. You may start like this...

Patol Babu’s wife : So what happened at the shooting today? Did you get to do your

Ans.

role?

Patol Babu : Oh, Yes, I had the time of my life .........

Patol Babu’s Wife :

Patol Babu

Patol Babu’s wife
Patol Babu

Patol Babu’s wife

Patol Babu

How did it all start?

: Well, I reached exactly at 8.30 am. There was a big crowd at

Faraday House. Oh God! Someone was shouting in quick
succession “Start sound!”, “Running!” “Camera!” “Rolling!”
and “Action!”

: Who was he? Why was he doing such things?
: He was Baren Mullick, the director. He was guiding all others

what to do. Then there were cameramen. Make-up men like
Kesto who put a moustache on my face. In the production
section we had Naresh Dutt. You know that follow is our
Nishikanto Babu’s youngest brother-in-law. Sosanko and
Jyoti were also there.

OK. Leave others. How did you perform your role? Who is the
hero of the film?

Sosanko wrote the word “Oh!” that I had to utter. I was playing
the role of a short tempered pedestrian who had a collision
with the hero. First I thought that they were pulling my leg
and making me a stock of laughter. Just one word to utter
“Oh!” and nothing else. I thought of coming home back. But



Qs.

Ans.

then I remembered the priceless words of my guru. No role
is small if done perfectly. I put all my heart and soul in that
shot. Mixing 50 parts anguish, 25 surprise and 25 irritation,
I cried “Oh!” It was a superb performance. Everyone praised
it and I was satisfied.

Patol Babu’s wife : That’s wonderful. But what about money? Didn’t they pay you?

Patol Babu : They wanted to..... but.....
Patol Babu’s wife : But..... but what? Don’t say that you refused, did you?
Patol Babu : Twenty rupees! What is this sum if measured against the

satisfaction I had? You’re right. We need money badly. But I
am satisfied that I did my small job with perfection and
dedication.

Patol Babu impresses everyone at the shoot with his acting talent in spite of
having a one word dialogue. In groups of four enact the word ‘Oh’ in different
ways to show the following emotions:

e happiness ® SOITOw e excitement o fear
e sarcasm e pain e disappointment e surprise

Each group will then enact one of these emotions to the rest of the class using
the word ‘Oh’. The other groups will try to guess which emotion is being expressed.

Class room Activity.

WRITING TASK

Qo.

Ans.

Patol Babu writes a letter to Nishikanto Ghosh to thank him for being
instrumental in his getting a role in a film. He also shares his experience at
the film shoot including the excitement and deep satisfaction that he derived
from the same. Write the letter in about 200 words.

12, Park Street
Kolkata

19 March, 20xx
Dear Ghosh Babu

Thank you very much for providing such a great opportunity in getting a role in a
film. A 52-year-old nonentity couldn’t have asked for more. It was beyond even
my wildest dreams.

Your youngest brother-in-law Naresh Dutt is really very resourceful. God bless him!
He asked me to reach Faraday House the next day at 8.30 am. And you know my
nature. | was there just on time.

Ghosh Babu, I had never seen the shooting of a film before. There was a big crowd
at Faraday House. O God! Film making is hell of a tedious thing. In reality shooting
of a film is quite a boring business. Do you know Baron Mullick, the famous
director? He was shouting in succession “Running!” “Cameral” “Light!” and finally,
“Action!” All others danced to his tune. I was playing the small role of short-
tempered pedestrian. He was to have a collision with the hero of the film, Chanchal
Kumar. I was to utter only one word “Oh!” crying in pain. First I thought they were
pulling my leg. Just one word “Oh!” and nothing else. I would have returned home
had the priceless words of my guru Pakrashi not stirred my soul. I realised that
an actor can leave his mark even in a small role. Only thing is that this should
be performed with complete dedication and perfection. So I put all my heart and



soul, my skills and imagination in that one shot. The result was just wonderful.
I was completely satisfied and so were others. I came home without being paid. I
needed money badly but what are the sum of 20 rupees measured against the
satisfaction I had? I had done my small job with perfection and dedication.
Yours sincerely

Patol

LISTENING TASK

Q10. Listen to the passage on character actors and complete the exercise as directed.

Ans.

1. Supporting roles are those roles that do not affect the plot or the subject of the
film (True/False)

2. People become character actors chiefly because (Tick the right choices)

(@) they like doing supporting roles (b) there are limited leading roles
(o) it is easier to act in a supporting role (d) they can’t find any other work
3. ‘star quality’ refers to things like....... (Tick the right choice)
(a) good looks and acting talent (b) good looks and the right weight
(0 good looks and the right height (d) good looks, height and right weight
4. After the age of forty the actors most likely to get less work are (Tick the right
choice)
(@) character actors (b) the male lead
(0 the female actors (d) the female lead
5. The chief advantages of being a character actor is that....... (Tick the right
choice)

(a) they are never blamed if a film fails

(b) they can act for as long as they like

(o) they do not have to take care of their looks

(d) they do not need to be skilled at horsemanship or swimming
. False 2. (b) there are limited leading roles
. (a) good looks and acting talent 4. (d) the female lead
5. (a) they can act for as long as they like.

MORE QUESTIONS SOLVED

W =

I. SHORT ANSWER TYPE QUESTIONS (30-40 words)

Q1.

Ans.

Q2.

Ans.

Who was Nishikanto Ghosh and what offer did he bring for Patol Babu?

Nishikanto Ghosh was Patol Babu’s neighbour. He lived three houses away from
Patol Babu in Nepal Bhattacharji Lane in Calcutta. Nishikanto’s youngest brother-
in-law was in film production department. He needed a person who could do the
role of a fiftyish, short and bald-headed character for a scene in a film. Nishikanto
Ghosh recommended Patol Babu’s name for that role. He came to Patol Babu’s
house with that offer.

How did Patol Babu react to the offer for a role in a film? [V. Imp.]

Patol Babu had not expected such a good news at the start of the day. It was even
beyond his wildest dream. After all, what more a 52-year-old nonentity like Patol
could expect? Nishikanto Babu knew that Patol had done some acting on the stage



Q3.

Ans.

Q4.

Ans.

Q5.

Ans.

Ans.

Q7.

Ans.

Qs.

Ans.

Qo.

Ans.

at one time. He wanted a definite answer. Patol Babu saw no reason why he should
say no. Only he wanted to know more details about the role from Nishikanto’s
brother-in-law.

Describe Patol Babu’s old association with the stage and theatricals.

At one time Patol Babu had a real passion for the stage. He took quite an active part
in §jatras’, in amateur theatricals, in plays put up by the club in his neighbourhood.
Patol Babu was always in demand. His name frequently appeared in handbills.
Indeed there was a time when people bought tickets especially to see him.

Why did Patol Babu come to Calcutta and why did he lose a job? [V. Imp.]

Patol Babu used to live in Kanchrapara. He had a job in the railway factory there.
In 1934, he was offered higher pay in a clerical post with Hudson and Kimberley
in Calcutta. He was lucky to find a flat. He gave up his factory job and came to
Calcutta with his wife. He led a comfortable life for nine years. He was in his
boss’s good books. In 1943, he was retrenched and lost his job due to the war.

What did Patol Babu try to earn a living and what was the result? [Imp.]

Ever since he lost his job, Patol Babu struggled to earn a living. He opened a variety
store but had to wind it up in five years. Then he had a job in a Bengali firm. But
he had to resign it due to the behaviour of his boss. He remained an insurance
agent for ten years. Of late, his cousin had promised him a job in a small iron
scrap firm. Patol Babu tried every means of livelihood without succeeding in
improving his lot.

. Describe the role Patol Babu had to play for a scene in the film as told by

Naresh Dutt to him at his house.

Naresh Dutt visited Patol Babu’s house to take his acceptance of the role. When
Patol agreed, Naresh Dutt told him that shooting would start next morning at Faraday
House. He was to play the part of a pedestrian—an absent minded, short tempered
pedestrian. The hero was to come out of his car and collide with that pedestrian.
Hurt pedestrian was to utter “Oh!” This was all he was to do in the scene.

How did Patol Babu break the news of his playing a role in a film to his wife
and what was his reaction? [V. Imp.]
Patol Babu broke the news that he was playing a small role in a film. No doubt, the role
was small but it was only the first step on the ladder. God willing, he would rise to fame
and fortune. His wife didn’t see much hope. She thought that he ‘could never make a
go of it.” She thought that he was counting his chickens again before they were hatched.

Describe the scene at Faraday House as Patol Babu saw it. [V. Imp.]

When Patol walked to Faraday House he saw a big crowd outside the building. There
was a bus which carried equipment on its roof. On the edge of the pavement there
was an instrument on three legs around which there was a group of busy people.
There were some non-Bengalis in the crowd. The Director Baren Mullick was
shouting : “Cameral”, “Action” or “Cut” etc.

How did Sitalakanto Ray (Patol) experience his first meeting with Naresh Dutt
at Faraday House?

Naresh Dutt was standing at the entrance of Faraday House. He gestured towards
him and called, “This way, Atul Babu!” He had got Patol’s name wrong. Patol Babu
didn’t mind it. They had only a brief meeting before. Patol Babu reminded Naresh
Dutt that his name was Sitalakanto Ray. But he was better known as Patol. Naresh
Dutt praised him for his punctuality. Patol Babu claimed that he wasn’t late for a
single day in nine years when he was with Hudson and Kimberley.
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Ans.

Q11.

Ans.

Q12.

Ans.

Q13.
Ans.

Q14.

Ans.

Q15.

Ans.

Q1l6.
Ans.

Why did Sitalakanto Ghosh or Patol Babu feel a little nervous without having
his lines given to him? [Imp.]
Patol Babu knew nothing about his dialogue. There was not much time left, and
he didn’t know what he was supposed to say or do. He grew a little nervous. He
thought of going to Naresh Dutt and reminding him. It didn’t matter if the part
was small but he could do it nicely only if he had learnt his lines before hand.
Otherwise he would feel very small if he failed to give a good performance.

Who was Chanchal Kumar? How was he related to the collision scene in the film?

Chanchal Kumar was the hero of the film in which Patol Babu was doing a scene.
As an actor he was coming up very fast. He was playing the lead role in four films
at the moment. In that particular scene Chanchal was to walk towards the
entrance after coming out of his car. Then he was to have a collision with a ‘short
tempered’ pedestrian. Patol Babu was playing the role of that pedestrian. He was
only to cry “Oh!” in pain.

Describe the ‘collision scene’ in which Patol Babu was to play as ‘a short
tempered pedestrian.’ [Imp.]
The hero Chanchal Kumar was to come out of his car. He was to walk towards
the entrance of Faraday House. When he moved just five steps he was to have a
sudden collision with a pedestrian. Patol Babu was playing the role of that ‘short-
tempered’ pedestrian. Due to collision, the pedestrian was hurt. The hero took no
notice of that but the pedestrian cried in pain, “Oh!”

Who gave Patol Babu his ‘lines’ and how did he react after receiving it?

After a long wait, Patol Babu did get his ‘lines’. Naresh Dutt asked a young man
Sosanko to write down his lines on a piece of paper and give it to Patol Babu. Sosanko
wrote something carelessly on a piece of paper and handed it to Patol Babu. Patol
Babu opened and read it. He was shocked that he had to utter only one word “Oh!” in
the scene. He felt cheated. He thought that the whole thing was gigantic hoax.

Why did Patol Babu feel that those people were pulling his leg and the whole
thing was ‘a gigantic hoax?’ [V. Imp.]
Much was done about nothing. Patol Babu was just to utter one word “Oh!” in the
whole scene. It was not even a complete word. It was just a sound. He felt a sudden
throbbing in his head. He felt that those people were trying to pull his leg. The
whole business of shooting seemed to be a big hoax. They were dragging a meek
and harmless person into the middle of the city only to make a laughing stock of
him. Their act was cruel and inhuman.

How did Sosanko try to console Patol Babu? How was a speaking part in a Baren
Mullick thing meant a great thing? Was he consoled?

Sosanko realised that Patol Babu was displeased as he had to utter just one word
‘Oh!’” in the scene. He reminded Patol that a regular ‘speaking part’ in a Baren
Mullick film meant a great achievement. Patol Babu was very lucky to have a
‘speaking’ part. There were hundreds who just walked past the camera without
speaking even a word. Even the hero Chanchal Kumar had no lines to speak
that day.

Why did Patol Babu feel that things were much better on the stage? [V. Imp.]
The atmosphere at the Faraday House shooting left Patol Babu totally disgusted. By
giving just to utter one word “Oh!” in the film, they were making him a stock of
laughter. He didn’t think wasting a Sunday morning worth while in the company of
those useless people. He called the whole business “Stuff and nonsense!”
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Q21.
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They had to put up that ‘pompous show for something so trivial.” He realised
that things were much better on the stage where he played leading roles in many
plays.
How did the memory of his mentor and guru Pakrashi stir up in Patol Babu’s
mind? How did his advice affect him? [V. Imp.]
A faint memory of his guru and mentor Gogan Pakrashi stirred up in Patol Babu’s
mind. He remembered Pakrashi’s priceless words. “However small a part you’re
offered, never consider beneath your dignity to accept it.” An artist should make
the most of his opportunity. He should squeeze the last drop of meaning out of his
lines. Each word spoken in a play is like a fruit in a tree. Patol bowed his head in
obeisance to follow his mentor’s advice.
How did Patol begin giving the exclamation on “Oh!” a different inflection (rise
and fall) and with what effect?

Or
Why did Patol Babu feel that a single word contained a gold-mine of meaning?
Patol Babu remembered the advice of his guru Pakrashi. He started giving the
exclamation “Oh!” a different inflection each time he uttered it. He made
an astonishing discovery. The same exclamation, when spoken in different
ways, carried different shades of meaning. When a man is hurt he says “Oh!” in
a different way and when he is in despair he utters “Oh!” differently. He felt that
single word “Oh!” contained a gold-mine of meaning. He could write a whole
thesis on that exclamation. A true actor can make a mark even with that one single
syllable “Oh!”
How had Patol Babu completely got over his apathy? [Imp.]
The words of his guru Pakrashi made him feel that no role was too small to be
turned down. An actor could make his mark even by uttering a single word. Patol
Babu was now thoroughly prepared for the scene. By now he had completely got
over his apathy and indifference. He was excited and full of hope as he used to be
on the stage twenty years ago. The priceless words of Guru Pakrashi had changed
his attitude and vision towards things completely.
What idea had occurred to Patol Babu while rehearsing? Did the director
approve that?
An idea had occurred to Patol Babu while rehearsing. If he had a newspaper in
his hand the scene would look more authentic. If the collision took place while
he had eyes on the paper, the scene would look more real. Baren Mullick
reacted favourably. He asked a bystander to give the newspaper he was carrying
to Patol Babu.
Why did Baren Mullick think of giving the pedestrian a moustache and how
did Patol feel when he saw himself in a mirror?
The director, Baren Mullick asked his make-up man Kesto to give the pedestrian
a butterfly moustache. That would make the scene more interesting and authentic.
Patol Babu had a quick glance in a mirror. True enough, the moustache suited
him very well. Patol Babu was highly pleased and commended the director’s ability
to understand his characters quickly and accurately.
How did Patol Babu utter the syllable “Oh!” and with what effect?
The collision scene was to be shot. The director shouted “Action!” The hero’s head
had banged against his forehead so hard that he was out of senses for a few
seconds. However, by a supreme effort of will, Patol Babu pulled himself together.
Mixing 50 parts of anguish, 25 of surprise and 25 of irritation he cried “Oh!” The



Q23.
Ans.

Q24.

Ans.

Q25.
Ans.

Q26.
Ans.

Q27.

Ans.

Q28.
Ans.

scene was complete. Patol had put all his skill and imagination in that one shot.
The result was really marvellous.

“Was that right?” asked Patol Babu. How did the team react to the scene? [Imp.]

Patol Babu had put all his skill and imagination in that one shot. When the shot
was over, he asked “Was that right?” “Jolly good!” replied Sosanko. He called Patol
Babu ‘quite an actor.” Jyoti came to him and asked sympathetically if he had hurt
his head. Even the hero, Chanchal Kumar started massaging his head and said,
“You timed so well that I nearly passed out!”

‘All these years of struggle had not blunted his sensibility.” Justify this
statement by giving examples from the text. [V. Imp.]

Even in a very small role Patol Babu left his mark and impressed all the members
of the unit. All those years he had struggled to earn a living. But the long struggle
had not blunted his sensibility. He was just to utter a word “Oh!” But mixing 50
parts anguish, twenty five surprise and twenty five irritation he cried “Oh!” The
result was perfect. And why not? After all he had put all his skill and imagination
in that one shot.

Why did Patol Babu go away without even receiving his payment?

Patol Babu was highly relieved and satisfied. He had done his job perfectly well.
All those long years of struggle had not blunted his sensibility. Money? He might
get 20 rupees. It was true that he needed money very badly. But what was
that sum of 20 rupees when measured against his satisfaction? He had done his
small job with perfection and devotion. So he came home without receiving his
payment.

Why did Naresh Kumar call Patol Babu ‘a strange fellow’? [V. Imp.]

After the shot was taken, ten minutes later Naresh Dutt went looking for Patol
Babu. He came to the paan shop where he was standing before. But he was not
there. Naresh Dutt was surprised “That’s odd—the man hadn’t been paid yet.” He
could utter only this in surprise. “What a strange fellow!”

What message or lesson does the story “Patol Babu, Film Star” leave for the
readers? [V. Imp.]
Satyajit Ray leaves a definite message for the readers in his story ‘Patol Babu, Film
Star’. Even a very small job if done with perfection and dedication can bring intense
satisfaction to the man who performs it. Patol Babu had to utter just a monosyllabic
word “Oh!”. But he put all his skill and imagination in that one single shot. The
other message is that money is insignificant when measured against the intense
satisfaction an artist gets after doing his job with perfection and dedication.
Justify the title ‘Patol Babu, Film Star’? Is that title ironical?

Satyajit Ray aptly titles the story Patol Babu, Film Star.” Patol Babu had uttered
just one monosyllabic word “Oh!” in a very small scene in a film. Still the author
calls him Film Star.’ Is Patol Babu really a ‘Film Star’ like the hero Chanchal
Kumar? Apparently, it sounds ironical. However, Ray justifies it because Patol Babu
left his mark even in a small role. He was a perfect ‘actor’ no less than any ‘star’.

Il. VALUE-BASED LONG ANSWER QUESTIONS (80-100 Words)

Q1.

Idealism and perfection were the dominating virtues in Patol Babu’s character.
Give a complete character sketch of Patol Babu highlighting his struggles
for earning a living and his experience of the shooting at Faraday House.

[V. Imp.]



Ans.

Q2.

Ans.

Q3.

Ans.

Patol Babu was a multi-faceted character. He accepted whatever life offered to him.
He had his moments of joy and peace when he was in Kanchrapara. He was in great
demand as a stage actor. He played a leading role in jatras’, theatricals and local
plays. People used to buy tickets only to see him. Patol was lucky to get a clerical job
with Hudson and Berkley with enhanced pay. However, after nine years of service
he was retrenched due to the war. Then he started his struggles to earn a living. He
opened a variety store but failed. He got a job in a Bengali firm but left it due to the
high handedness of the boss. For ten years he remained an insurance agent. He did
everything to earn a living but didn’t succeed in improving his lot.

Patol Babu was a fighter. He didn’t succeed but never gave in. He accepted life as it
unfolded before him. At the age of 52, his neighbour Nishikanto Ghosh brought an
offer of acting in a film. Patol Babu accepted to do a small role of a short-tempered
pedestrian. He was disgusted to know that he was to utter only one word “Oh!” in
the scene. But he remembered the priceless words of his guru Pakrashi. He realised
that a true actor can leave his mark even in a small role if he performs it with
perfection and dedication.

Patol Babu was an idealist and perfectionist. Just to utter a mono-syllabic word
he made endless attempts to give the best effect. His performance was flawless
and perfect. He was satisfied and left the place without being paid. He needed money
badly. But what was money when measured against his intense satisfaction he
had in doing his small job with perfection and dedication?

Living had never been easy for Patol Babu. He tried every means of earning a
living but never succeeded in improving his lot. But still he accepted life as it
unfolded to him. Justify your answer by giving examples from the text.

It is true that Patol Babu tried every means of earning a livelihood but never
succeeded. Inspite of all his struggles he could not improve his lot. He did have
some period of relative peace and comfort. In Kanchrapara, he had a job in the
railway factory. In 1934, he was offered higher pay in a clerical post with Hudson
and Kimberley. He was even lucky to get a flat. In Kanchrapara, he was in great
demand as a stage actor. He excelled as an amateur actor and people bought
tickets only to see him. But in 1943, life took a turn for worse for Patol Babu.
After 9 years of service, he was retrenched due to the war.

From 1943 onwards, life was a big challenge for Patol Babu. Actually, he had to
struggle for a living. He opened a variety store but closed it after 5 years. He got
a job in a Bengali firm because his boss behaved in a high-handed fashion. He
was an insurance salesman for ten years. Of late, he was promised a job by one
of his cousins in a small establishment.

Patol Babu was a bit of a dreamer. When at the age of 52, he was offered a very
small role in a film, he was excited and hopeful. No doubt, he needed money badly,
but this idealist could walk away home without receiving payment for his role.
He was satisfied that he had done his small job with perfection and dedication.

Why did Patol Babu feel that ‘the whole thing was just a gigantic hoax?’
“However small a part you’re offered, never consider beneath your dignity to
accept it.” How did these priceless words of his guru Pakrashi help overcome
his apathy to give a wonderful performance later? [V. Imp.]

Patol Babu was given a very small role of a short tempered pedestrian. He didn’t
mind that. He was interested in knowing the ‘lines’ he was to speak in that role.
When he came to know that he was just to utter a mono-syllabic word “Oh!”, he
was totally disgusted. “Oh!” was not even a complete word, it was just a sound.
Patol felt cheated. He thought that all those film people were trying to pull his leg.
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Ans.

Q5.
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They were trying to make him a stock of laughter publically. He found them quite
cruel and felt that things were far better on the stage.

When he thought of the stage, a faint memory was stirred up in Patol Babu’s mind.
He remembered the priceless words of his guru and mentor Pakrashi. “However
small a part you're offered, never consider it beneath your dignity to accept it.” As
an artist his aim should be to make the most of his opportunity. He must squeeze
the last drop of meaning out of his lines. “Each word spoken in a play is like a
fruit in a tree.”

The memory of his guru made him humble and see things in a different light.
Was “Oh” so devoid of meaning as to be dismissed summarily? Then Patol Babu
made an astonishing discovery. The same exclamation “Oh!” when spoken in
different ways, carried different shades of meaning. It was a gold-mine of meaning.
Mixing 50 parts of anguish, 25 parts of surprise and 25 parts of irritation, he
cried “Oh!” And what a wonderful performance it was. He put all his skill and
imagination in that one shot. Finally, he was satisfied that he performed his
small role with perfection and dedication. He didn’t wait to be paid as he was more
than rewarded.

Satisfaction, dedication and perfection was more important to Patol Babu than
money. Naresh Dutt writes in his diary how he went to Patol Babu’s house to
offer him a role and his excitement to accept it. Finally, he couldn’t understand
why that strange man walked away home unpaid. Reproduce that diary entry
in about 80-100 words.

25th March, 20xx
Calcutta.

It was a pleasure to meet that elderly gentleman named Patol Babu. My brother-
in-law, Nishikanto Ghosh had recommended him for a small role in our film. It
was the character of fiftyish, short and a bald-headed man. I went to Patol Babu’s
house and found him more than eager to accept that small role. I explained that
he was to play the role of a short-tempered pedestrian in a scene. I asked to come
for shooting at Faraday House at 8:30 am next day.

Patol Babu was very punctual. He found me and pressed me to give him his “lines”
for the role for rehearsals. I asked Sosanko to write down his lines and hand over to
him. He did the same. I could see signs of unrest and dissatisfaction over his face.
He felt cheated to know that he was to speak just a monosyllabic word “Oh!” in the
role. Anyway, I left him there and was busy in the shooting again.

Oh God, what a performance it was! The collision scene was shot really well. I can
recollect how Patol Babu’s forehead was hurt when he had collided with the hero.
He worked with complete dedication and attained perfection. He seemed to be
satisfied and so were we. I told him that in ten minutes they would arrange for
his payment. After ten minutes or so I went to the paan shop and looked for him.
He was not there. He went away home without being paid. I couldn’t believe it. I
could only utter “What a strange fellow!”

What was money when measured against the tremendous satisfaction one
gets after doing even a little job with perfection? Patol Babu writes a letter
to his friend describing his experience at the film shooting and his walking
away home without being paid. Reproduce that letter here in about 80-100
words. [Imp.]
12, Park Street

Calcutta



Sth September, 20xx

Dear Amlendu

I think you have not forgotten those golden days that we spent together on the
stage at Kanchrapara. I still remember them with a sigh. Anyway, after more than
twenty years and at the age of 52, one fine morning I had a pleasant surprise.
Nishikanto Ghosh’s brother-in-law came with an offer of acting in a scene in his
film. It was beyond even my wildest dreams. What could a 52 years nonentity expect
more? [ accepted the offer with thanks and promised him to be at Faraday House
at 8:30 am. next day for shooting.

Amlendu, filmy world is not as glorious as it appears to be. Actually I found the shooting
hell of a boring business. Cameramen, make-up men, spot boys running around and
repeating the same thing again and again! I heard the director shouting “Camera!”
“Light!” and finally “Action!” When I came to know that I was to utter only a mono-
syllabic word “Oh!”, I was dismayed. It was even not a complete word but a sound. I
thought of running back home. I felt humiliated. They were making me a stock of
laughter. But the priceless words of my guru Pakrashi changed my attitude towards
things.

I realised that a true actor can leave his mark even in a very small role. Only he
should put his heart and soul in it. So when my turn came, by mixing S0 parts of
anguish, 25 parts of surprise and 25 of irritation, I cried “Oh!” It was a great
performance. I felt satisfied. I didn’t wait to be paid. What was a small sum of
twenty rupees when measured against the immense satisfaction that I had? I
had done by small role with perfection and dedication.

Yours sincerely
Patol

TEST YOUR SKILLS

I. REFERENCE TO CONTEXT
Read the extracts given below and answer the questions that follow:

1. ‘That’s true,’ said Patol Babu. 1 really don’t see why I should say no. But let’s talk to

your brother-in-law first and find out some details. What’s his name?’
Questions

(a) Why does patol Babu say “That’s true”?

(b) What does Patol Babu say about the offer?

() Why does Patol want to talk to Nishikanto’s brother-in-law?

2. Buying provisions in the market, Patol Babu mixed up his wife’s orders and bought
red chillies instead of onion seeds. And he quite forgot about the aubergines. This
was not surprising.

Questions
() What does Patol Babu do in the market?
(b) How does he mix up his wife’s orders?
() Was it surprising to see Patol Babu behaving like this?

3. That was when he used to live in Kanchrapara. He had a job in the railway

factory there. In 1934, he was offered higher pay in a clerical post with Hudson

and Kimberley, in Calcutta, and was also lucky to find a flat in Nepal Bhattacharji
Lane.



Questions
(@) What did Patol Babu do to earn a living in Kanchrapara?
(b) What was he offered with Hudson and Kimberley?
() Why was Patol Babu so lucky?

4. And acting? That has become a thing of the remote past; something which he
recalls at times with a sigh. Having a good memory, Patol Babu still remembers
lines from some of his better parts, Listen, O listen to the thunderous twang of
the mighty bow.’

Questions
(@) Why has acting become a thing of the remote past for Patol Babu?
(b) How does he recall his stage-days?
() Why can Patol Babu still remember lines from the parts he played on the stage?
5. Fine. I wouldn’t have come to you for just a walk-on part. For that we pick people
from the street. Of course there’s dialogue and you’ll be given your lines as soon as
you show up tomorrow.’
Questions

(a) Why does the speaker say ‘fine’?

(b) What do they do for just a walk-on-part?

() What does the speaker say about the dialogue?

6.1 was with Hudson and Kimberley for nine years and wasn'’t late for a single day.

Questions

(a) Who is the speaker?

(b) What did the speaker do with Hudson and Kimberley?

() What do these words show about the speaker?

7. Some didn’t even walk; they just stood in one spot. There were others whose faces
didn’t register at all. Even today--look at all those people standing by the lamp-post;
they all appear in today’s scene but have nothing to say. Even our hero Chanchal
Kumar has no lines to speak today. You are the only one who has--see?’

Questions
(a) Who is the speaker and who is he talking to?
(b) Did all those persons who appear that day were given speaking roles?
(0 Did the hero speak in that scene?

8. It was Mr. Pakrashi who gave the advice. Gogon Pakrashi, Patol Babu’s mentor. A
wonderful actor, without a tract of vanity in him; a saintly person, and an actor in
a million.

Questions
(a) Who was Mr. Pakrashi?
(b) What kind of man and actor was Pakrashi?
() What was the advice given by Pakrashi to Patol Babu?

II. SHORT ANSWER TYPE QUESTIONS
1. Who was Nishikanto Ghosh and what relation did he have with Naresh Dutt?
2. Why was Patol Babu so happy to get that offer?
3. Describe the small role that Patol Babu was to play in the film.

4. Did Patol Babu’s wife believe in the rosy picture that her husband was painting
about his future? If not, why?
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10.
11.
12.

13.
14.

15.

16.

17.

18.
19.
20.
21.

22.
23.
24.

.How did Patol Babu mix up his wife’s order in the market? Give examples from

the text.

. Why was Patol Babu in great demand in his earlier days?
. Describe Patol Babu’s life in Kanchrapara. Why did he leave the place?
. Give three examples from the text to show that Patol Babu really struggled to

change his lot but failed.

. Why did Naresh Dutt ask Patol Babu if he had a jacket which buttoned up to the

neck?

How did Patol Babu break the good news to his wife and with what result?

What did Patol Babu see when he reached Faraday House?

What was Patol Babu persistently trying to ask Naresh Dutt and what reply did he
get?

Describe Chanchal Kumar, the hero of the film in brief.

Who gave Patol Babu his lines and how did Patol react after reading that piece of
paper?

Why did Patol Babu feel that all the people involved in the shooting were pulling
his legs only to make him a stock of laughter for others?

What did Sosanko say about getting a role in Baren Mullick’s film? Could he
convince Patol Babu?

Why did Patol Babu feel that there was no use of wasting his Sunday morning at
Faraday House?

What was the advice of Patol Babu’s mentor and guru Pakrashi?

What astonishing discovery did Patol Babu make and with what effects?

How did he pronounce “Oh!” in different ways with different effects.

Why did Patol Babu want to have a newspaper in his hand during the shooting of
that scene? Did the director allow it?

How did Patol Babu finally give his performance?

How did Patol Babu feel after finishing his performance?

Why didn’t Patol Babu stay there to get paid?

III. VALUE-BASED LONG ANSWER QUESTIONS

1.

2.
3.

Draw a complete character sketch of Patol Babu as Satyajit Ray has drawn in ‘Patol
Babu, Film Star’.

Describe in detail Patol Babu’s experience during the shooting at Faraday House?
Describe how Patol Babu felt cheated by ‘those people’ who were shooting at Faraday
House? What helped him to overcome his apathy and give a perfect and dedicated
performance?

. Naresh Dutt writes a letter to his brother-in-law Nishikanto Ghosh describing Patol

Babu’s wonderful performance and his subsequent going away without being paid.
Reproduce that letter here in 100 words.

. Patol Babu makes a diary entry describing how the priceless words of his mentor

Pakrashi help him giving such a perfect performance. Also he describes his
decision of going away without being paid. Reproduce diary entry here in about
100 words in your own language.



